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FONDDA MUHAFIZO EDILON TURKDILLI O9LYAZMA VO CAP KiTABLARININ
MOZMUN MUXTOLIFLIYI

QOSQAR OLIYEV
SOBUHI IBRAHIMOV

Xitlasa. Moqgalada oziina yer alan qadim tirkdilli alyazma va c¢ap kitablarinin mazmun
miixtalifliyi nazara alinaraq onlar tizarinda genis va hartorafli aragdirmalar aparimigdir. Fondda
miihafiza edilon hamin materiallar hom Azarbaycan moatnsiinshgt iiciin, hom da Naxg¢ivana dair
alyazmalarin zanginliyindan xabar verir. Belo ki, miixtalif mozmunlu bu kitablar diinya tarixinda
Azarbaycan dilinin kegdiyi inkisaf yolunun na qadar zangin oldugunu miiayyon edir. Aparilan
arasdirmalarda adabiyyatsiinashq, dil¢ilik, ilahiyyat, pedaqogika, dorslik va doars vasaitlorina aid
tiirkdilli alyazma va ¢ap kitablar xiisusi sakildo nazardon kegirilmisdir.

Maddi-moanavi dayarlorimizi éziindo aks etdiron bu qiymatli materiallar giiniin an aktual
arasdirilan xazina manbayidir. Hom¢inin Fondda qorunan maraqli tiirkdilli alyazma va ¢ap kitablar
moveuddur ki, bunlar da 6z novbasinda tadqiq olunmus va yeni elmi naticalar alda edilmigdur.

Acar sozlar: Fond, tiirkdilli, alyazma, cap, kitab, mazmun, arasdirma.

CONTENT DIVERSITY OF TURKISH-LANGUAGE MANUSCRIPTS AND
PRINTED BOOKS KEPT IN THE FUND

Considering the content diversity of the ancient Turkic-language manuscripts and printed
books included in the article, extensive and comprehensive research has been conducted on them.
These materials preserved in the fund indicate the richness of manuscripts both for Azerbaijani
textual studies and for Nakhchivan. Thus, these books with various contents determine how rich the
development path of the Azerbaijani language has been in world history. In the research conducted,
Turkish-language manuscripts and printed books related to literary studies, linguistics, theology,
pedagogy, textbooks and teaching aids have been specially reviewed.

These valuable materials, reflecting our material and spiritual values, are the most relevant
source of treasure researched today. There are also interesting manuscripts and printed books in the
Turkic language preserved in the Fund, which have been studied and new scientific results have been
obtained.

Keywords: Fund, Turkic language, manuscript, printed, book, content, research.

GIRIS

AMEA Naxgivan Bolmosinin Olyazmalar Fondunda saxlanilan tiirkdilli olyazma vo c¢ap
kitablarinin aragdirilmasi, onlarin mezmun xiisusiyyetlorinin 6yranilmasi giiniimiiz iigiin zoruri hesab
edilon saholordon biridir. Dilgilik, adobiyyatsiinasliq, pedaqogika, ilahiyyat, islam folsofasi, dorslik
va dars vesaitlorine aid olan asorlor 6z xarakterina gors segilir. Bunlardan Firidun boy Kdcorlinin
“Azorbaycan odobiyyat: tarixi materiallar1” (Kogorli), Ismayil Hikmotin “Tiirk odobiyyat1 tarixi |-
cild” (Ismayil), Mustafa Safinin “Seadati-izdivac” (Mustafa) asori, Abdulla Saiqin “Qiraot” (Abdulla
Saiq) kitab1, Miihiaddinin “Psixologiya” (Miihiaddin) kitabi, Con Ridinin “Diinyan1 sarsidan 10 giin”
(Con Rid), Corci Zeydanin “Korbola yangis1” (Corci) vo s. alyazma vo cap kitablar1 elmi sokildo
nozordon kegirilmis vo onlarin no godar shomiyyatli oldugu giymatlondirilmisdir.

FIRIDUN BOY KOCORLININ “AZORBAYCAN ODOBIYYATI TARIXi
MATERIALLARI” KITABI

Aragdirilan saholors aid olan Firidun boy Kogorlinin “Azorbaycan odobiyyati tarixi
materiallar1” kitab1 odobiyyatsiinasligimiz {i¢iin atilan zoruri addimlardan biridir. Azorbaycan
Respublikasinin Prezidenti Conab Ilham Sliyevin soroncami ilo yad edilon Firidun boy Kécarlinin
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anadan olmasinin 150 illik yubileyinin qeyd edilmosi bir daha taninmis maarifparvor ziyalimizin
doyar va giymatindan irali golon fikirlori biiruzs vermisdir:

“2013-cti i1ldo Azarbaycanin gorkomli adobiyyatsiinas alimi, taninmis maarifparvar, ictimai
xadim, publisist-yazigi, tonqidgi vo torciimogi Firidun boy ©hmodaga oglu Kogorlinin anadan
olmasinin 150 illiyi tamam olur.

Firidun bay Kogorli Azorbaycan odobiyyatinin tarixi inkisaf yoluna dair qiymotli monbao toskil
edon osarlor yaratmis vo ¢oxcohatli zongin faaliyyati ilo ictimai-madoni fikrin togokkiiliine miithiim
tohfalor vermisdir. Olkomizds tohsil sisteminin milli osaslar {izorindo qurulmasi prosesinds onun
maarif¢i ziyali kimi apardigr islor boyiik shomiyyato malikdir” (Koégorli, 2014: 3).

Firidun boy Kogorli (26.01.1863 Susa — iyun 1920 Gonco) Azorbaycan maarifcisi, pedaqoq,
metodist, adobiyyatsiinas, publisist, Azorbaycan odobiyyat tarix¢iliyi elminin banisi. O, Kklassik
Azarbaycan odabiyyati haqqinda genis molumata, dorin elmi-nazari biliys, incs zovqe malik oldugu
tictin hor bir golom sahibinin yaradiciligin1 6ziinomoxsus sokildo tohlil etmok qilidrotindo olub. O,
Mohommad Fiizuli, Molla Panah Vagqif, Qasim bay Zakir, Seyid ©zim Sirvani kimi sairlor haqqinda
cox doyarli ogerklorin miisllifidir. Onun Mirzo Fatoli Axundzads, Colil Mommoadquluzado, Yusif
Vozir Comanzominli, Mirza Olokbaor Sabir barssinde adabi-tonqidi, realist fikirlorini oks etdiron
maraql osorlori var. Gorkomli odobiyyatsiinas alimin elmi foaliyyoti Azorbaycan tarixinin qiymatli
sohifolorindon sayilir. Unudulmaz millot asiqinin  “Azorbaycan odobiyyati” osori  iso
odobiyyatsiinasligimizin inkisafinda boyiik rol oynayan vo bu gin do aktualligimi itirmoyon
osorlarindondir. Firidun bay Kogarli millatinin tosssiibkes ziyalilarindan idi. O, xalqinin goenc va
yeniyetmo Ovladlarinin maariflondirilmasi, tohsil almasi vo modoni inkisafinda geco-giindiiz mosol
kimi alovlanirdi. Firidun bayin nacibliyi millstinin taleyino xidmat etso do, diismonlori do rahat
buraxmirdi. O, millotimizin uzaqgoron ziyalilarinin olmasini he¢ vaxt géziigétiirmoyon ermonilorin
mokrli omollorinin qurbanina gevrildi. Diigmon 57 yash aydinin émiir ¢iragini séndiirss do, onun
arzular1 vo amollorinin nurunu séndiirs bilmadi. Bali, o nurun isigindan Firidun bayin monsub oldugu
millotinin 6vladlart bu giin do faydalanir. Onun Olimiindon sonra 1925-ci ildo "Azorbaycan
odobiyyati tarixi materiallar1" kitabinin I hissasi, 1926-c1 ildo iso kitabin II hissasi ¢ap edilib. Usaqglar
ticlin yazdig1 "Balalara hodiyya" kitab1 isa 1967-ci, 1972-ci vo 2013-cii illords ¢ap olunub.

“Tirk dilindo ne¢o min hikmotamiz masalolor var ki, tomamisi tocriiba yolu ilo deyilibdir.
Azorbaycan tiirklorinin moghur vo miiqtadir sairi Molla Ponah hesab olunur ki, bizim adobiyyatimizin
banisi vo miiossisi adlanmaga onun haqqi vardir... Milli sairlorimizdon onun kimi sads vo agiq lisanda
Vo ana dilimizin sivasinds seir vo qozal yazan az olubdur. Miiasirlori ona noziro yazmaga say vo tolas
ediblorss do, onun kimi miithassonatli, gozal vo agiq kolam sdylomakds aciz qaliblar... Vaqif ziyads
zovqii-sofa ohli oldugu ti¢iin gézol madhinds xeyli morgub vo nazik seirlor yazmigdir ki, onlarin
climlasi golbdon nasot edon hissiyyatdir ki, oxuyanlara doxi sirayat edib, onlar1 s6vqii havaso gatirir”
(Kogoarli, 2014: 37) .

Firidun bay Kd&¢arli deyirdi: “Bir millatin malini, dovlatini vo hatta votonini alindan alsan 6liib
itmoz, amma dilini alsan fot olar, ondan bir nisan qalmaz” (Kogarli, 2014:15-16).

Homginin onun miigoddasliyi haqqinda deyirdi: “Hor millotin 6zlinomoxsus ana dili var ki,
onun moxsusi malidir. Ana dili millstin monovi diriliyidir, hayatinin mayasi monzilasindadir. Ananin
stidii badonin mayasi oldugu kimi, ananin dili do ruhun qidasidir, hor kos 6z anasini vo Votonini
sevdiyi kimi, ana dilini do sevir” (K6garli, 2014: 15-16).

Firidun boy Kd&garli bir xalqr mohv etmak folsafasini qeyd edorak israrla gqeyd edirdi: “Ogor bir
xalqr mohv etmak, onu adam toplusuna c¢evirmak istoyirsinizse, miiallimini savadsiz, hokimini isa
komsavad eloyin. Biri onun basini, o biri canini zay elosin. Osl gozallik suratds deyil, agil vo kamalda,
oxlaq vo roftardadir” (Kogorli, 2014: 35). Belo ki, “Har bir xalqin maddi yoxsullugu, iqtisadi
diiskiinliiyli onun zehni yoxsullugunun, monavi diigkiinliiyiiniin naticosindo meydana ¢ixir” (Kogorli,
2014: 36).

Firidun boay Kdgorli yeri goldikca tonqi yanagmalara da yer verirdi: “Coxumuz miisalman isok
do, insan deyilik, coxumuz insanigsa da, haqiqi miisolmanligdan ¢ox uzaq vo konariq” (Kogorli, 2014:
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37). Hoyat “Allah-Taalanin atiyoasidir”. Sanat, sdz, dil “Allah-Taalanin vergisidir” (Kogorli, 2014: 39)
deys Firidun boy Kogorli geyd etmisdir.

Ona axsar ifadolorlo desok “Tokco simaca gozol olan gqadim1 gézol hesab etmok olmaz. Bu
gozollik zahiri gozallikdir. Zahiron gozol qadin o zaman tam gdzalliye malik olar ki, onun mozmunu
da, yoni ogli do, kamali da, idraki da gozalliys uygun golsin. Insanin gdzalliyi zahiri molahat va hiisn-
lotafotdon ibarst olmayib, onda aql vo forasotin movcud olmagt doxi ovvalinci sortlordondir. Zahiri
g6zalliyi vo hiisncamali kamala yetiran, aqlin nuru vo marifatin ziyasidir. 9qilsiz vo marifatsiz gozal
magbul vo miistohson deyildir” (Kogorli, 2014: 38) Firidun bay Kdogorli 6z tonqidi fikirlorini davam
etdirmisdir.

F.B.K6¢orli M.Fiizulinin “Leyli vo Macnun” asori haqqinda yazir... “Fiizuli 6zl tiirk oglu
olmagina gora 6z ana dilini artiq sevib do ona rdvnaq vermayi bas vazifolordon birisi hesab edarmis...
va haqigatde demak olar ki, tlirk dilina révnoq veran, onu xar va xasakdan tomizloyib bir gdygak va
sofali ¢omona banzadon Fiizuli olubdur vo bununla biz tiirklorin istiinds sorfi-himmat vo geyrat
gostordiyini sair 6zii bir meqamda belo boyan edir:

Ol sobabdan farisi Iofzilo ¢oxdur nozm kim,

Hoazmi-nazik tiirkii lofzilo ikon digvar olur.

Lohceyn-tiirkili gobuli-nozm torkib eyloso,

Oksaran slfazi, namoarbut,nahomvar olur.

Bondos tofiq olsa bu digvari asan eylorom,

Novboshar olgac dikendon bargi-giil izhar olur” (Kogorli, 2014: 42).

Firidun boy Kocorli Azarbaycan adobiyyatsiinasligi tarixindo ilk dofo olaraq XX osra godarki
adib vo sairlorin boylik oksariyystini ohato edon odobiyyat tarixini yazmaga tosobbiis gostormisgdir.
“Materiallar” da yiiz iyirmi doqquz sairin adobi irsi vo onlardan bdyiik bir qisminin ilk dofa olaraq
torclimeyi-hali verilmis, osorlori haqqinda orijinal fikirlor sdylonmisdir. Firidun boy Kdgorlinin
adobiyyatimizin M. Fizuli, S. ©O. Sirvani, M. P. Vaqif, M. F. Axundov, Q. Zakir kimi gérkomli
simalarinin yaradiciligina hosr edilmis todqiqati onun Azorbaycan odobiyyatina ¢ox gozol asina
oldugunu gostorir. Firidun boy Kogarlinin hom tonqidi moqalalorindo, hom do todqigatciliq
foaliyyotindo bariz sokildo nozors ¢arpan xiisusiyyatlordon biri vo demaok olar ki, on baslicasi onun
miasirlik probleminin 6n plana ¢gokmasidir.

CON RIDIN “DUNYANI SARSIDAN ON GUN” 9SORI

Fondda saxlanilan tiirkdilli olyazma vo ¢ap kitablarinin arasdirilmasi, onlarin mozmun
xiisusiyyatlorinin dyronilmasinds Con Ridin “Diinyan1 Sarsidan On Giin” (Con Rid) adli osoridir.
“Diinyan1 Sarsidan On Giin” 1917-ci il Oktyabr Inqilabinin sahidi vo haqqinda yazan amerikali
jurnalist va sosialist Con Ridin mashur asaridir. Kitabda inqilabin ilk on giinii canli vo sonadli sokildo
tosvir olunur; kitab inqilabin nobzini tutan, hadisalori, giindsliklori, gazetlori vo homin dovriin
liderlorinin ¢ixiglarini 6ziindo oks etdiron unikal tarixi sonaddir. Leninin 6n s6zii ilo yazilmig asor
inqilabin biitiin aspektlorini vo xalqin tacriibalorini oks etdirir, hom romanin dadina, hom do tarixi
sonadin keyfiyyotino malikdir.

“Diinyan1 Sarsidan On Giin” (1919) amerikali jurnalist vo sosialist Con Ridin 1917-ci ilds
Rusiyada bas veron Oktyabr Ingilabini 6z gdzlori ilo gordiiyii hadisaden bohs edon kitabinin adidr.
Kitabini bitirdikdon qisa miiddat sonra 1920-ci ilds vafat edon Con Rid, gérkomli sovet liderlorinin
dofn olundugu Moskvadaki Kreml Divar1 Qobiristanliginda dofn olunmus yegana amerikalidir.

1928-ci ilda sovet rejissoru Sergey Eyzensteyn kitab1 “Oktyabr: Diinyani Sarsidan On Giin" ad1
ilo ekranlasdirdi. Kitabda ifads edilon Con Ridin soxsi fikirlori vo mithakimolori, Warren Beatty-nin
Con Rid rolunu canlandirdigi 1981-ci il istehsali “Qirmizilar” filminin asasi togkil etdi. Sovet
rejissoru Sergey Bondarguk da 1982-ci il istehsali “Qirmiz1 Zanglor” (Diinyani Sarsidan On Giin kimi
do taninir) filmini bu kitab osasinda ¢okdi.

Con Rid biitiin bolsevik vo anti-bolsevik monbalarini daxil etmakls inqgilabin nabzini diggatle
izloyir. Ustad bir miisahidoci kimi o, plakatlari, qozet moqgalolorini, miisahibalori, is¢ilorin, asgorlorin,
burjualarin, zabitlorin vo adi insanlarin sorhlorini, liderlorin ¢ixiglarim1 vo hotta ¢ixiglar zamani
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auditoriyanin dorhal reaksiyalarini geyd edir. O, Qis Sarayimnin alo kegirilmasi kimi tarixi hadisolori
sanki birbasa yasamis kimi xatirlayir.

Oktyabr Inqilabinn tarixini isiqlandiran on vacib sonodlordon biri hesab edilon “Diinyani
Sarsidan On Gilin” (sokil-1), osgorlorin, donizgilorin, kondlilorin va proletariatin bolseviklorin
torafindo birlosdiyi Petroqradda bas veron ehtirasli sonadli filmdir vo jurnalistikanin unikal klassikas1
olaraq qalir.

TEN DAY

(sokil-1) (sokil-2)

CORCI ZEYDANIN “KORBOLA YANGISI” (“GADOTU-KORBOLA”)

Tirkdilli olyazma va ¢ap kitablarina daxil olan digor bir doyarli asor Mir Mohommad Korim
Mircoforzado torofindon torciimo edilon Corci Zeydanm “Korbola yangisi” (“Gadotu-Korbola”)
kitabidir. Kitab Bakida “Orucov gardaslar’” matbossindo 1329 h.q. (1911) 478 sohifo olmagla c¢ap
edilmisgdir. Apardigimiz todqiqatda gorkomli orob yazigist Corci Zeydanin (1861-1914) hoyat vo
yaradiciligl, onun asorlorinin tiirk vo Azorbaycan dillorino olan torciimolori hagqinda malumat
verilmigdir. Belo ki, Corci Zeydanin XX osrin avvalinds tiitk vo Azorbaycan dilino torcliimo edilmis
bir sira osarlori do mévcuddur. Corci Zeydan oslon xristian olsa da, 6z osorlori ilo Islam
madaniyyatinin vo tarixinin todgigine boyiik tohfa vermisdir. Bu baximdan, onun “Islam modeniyyati
tarixi” osori vo Islam tarixindon bohs edon bir sira romanlar1 ohomiyyotlidir. Bu osarlorin torciimosi
Osmanli ziyalis1 Zoki Miigamizo, Azarbaycan ziyalilart olan Baki qazist Mir Mohommad Karim
Mircoforzads ol-Bakuviys, Mirabbas Mirbagirov vo Oliabbas Miiznibo moxsusdur. Onlar Corci
Zeydanin osorlorinin torcimosi vo tobligi ilo ciddi siirotdo mosgul olmuslar. Baki qazisi Mir
Mbohammod Korim Mircaforzads ol-Bakuvi Quranin Azorbaycan dilins tofsiri olan “Kasfiil-haqayiq”
osorinin do misllifidir. Mir Mohommod Korim Mircaforzads sl-Bakuvi va diger torciimagilor Corci
Zeydanm osorlarini torciimo etmoklo orobca bilmoyen tiirk vo azorbaycanlilarin Islam tarixini 6z
gaynagindan 0yronmosino komok etmislor. Bu torctimolor XX osrin avvallorinds dini tohsil, tarixi-
elm vo Islam moadoniyyati baximindan bdyiik shomiyyato malik olmusdur. Apardigimiz arasdirmada
Corci Zeydanin osarlorino olan tongidlordon, bu osarlorin Azorbaycanin Islam modaniyyatino,
tarixsiinasligina vo elmins verdiyi téhfolordon, homg¢inin bu niimunslori torciims edon ziyalilardan
bohs olunur.

Homginin arasdirmada sovet isgalinin aci naticalori haqqinda da melumat verilmis, Corci
Zeydanm “Islam modoniyyati tarixi” vo s. aserlorinin torciimo vo todqiq edilmosinin Azorbaycan
xalqinin 6z dini qaynaqlarini dyronmasine vo maariflonmasine fayda verdiyi gostorilmisdir. Gorkomli
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orob miitofokkiri Corci Zeydan (1861-1914) orob tarixi roman janrinin banilorindon biri olub
Beyrutda, bozi manbalora gérs, Misirasilli xristian bir ailodo diinyaya golmisdir. Beyrutda Amerikan
Protestant Kollecindo vo Qahirads Qasrul Ayni Tibb Madrasasindo natamam da olsa tibb tohsili alib,
oczaciliq diplomu slds etmisdir. O, asason, tarix, adobiyyat, dil movzularina iistiinliik vermisdir.
“C.Zeydan bir miiddot Sudanda ingilis horbi birliklorindo do xidmat etmisdir” (Celebi. 1993: 69).

Latinca, ingilisco, fransizca, almanca, siiryanico, ibranico do bilon Corci Zeydan tarix,
odobiyyat, tarixi roman vo sosial movzularda bir ¢ox osorlorin miisllifi olub, publisist kimi “oz-
Zaman” vo digor qozetlords ¢aligmisdir. “Onun asarlori, homginin nogr etdirdiyi “sl-Hilal” mocmuosi
0z dovriindo genis ictimaiyyot iizorindo bdyiikk maarifci tosiro malik olmus, miiollifo Misir
Universitetinin Islam tarixi {izro professor elmi adi verilmisdi” (Nervana, 2011). Dsorlorindo arob
millotiliyini tonqid edon Corci Zeydan Islam xilafatinin do mohz orob millatciliyi prinspine
soykondiyini iddia edirdi. Corci Zeydana asarlorindoki molumatlarin askik olmasi, zaif rovayetlora
osaslanmasi kimi tonqidlor do yonaldilmisdir. Onun bir sira tarixi romanlarin1 Azorbaycan tiirkcosino
torcimo edon Mir Mohammaoad Korim Mircoforzade al-Bakuvi Corci Zeydanin etibarli qaynaqlara
osaslandigini gostororok belo deyir: “Hozroti Hiiseynin ohvalati métobor kitablardan oxz olunub”
(Zeydan, 1911: 3). Corci Zeydanin asorlori vo ol-Bakuvi torafindon torclimolori XX osrin avvellori
Simali Azorbaycanda elm vo maarifin inkisaf dovrii olub dini maarifcilik mévzusunda torctimoalor do
genis yayilmigdi. Dévriin ©bu Turab Axundzads, Molla Ruhulla kimi din xadimlori ilo yanasi, Mir
Mohommad Korim Mircoforzads ol-Bakuvi kimi ruhanilari do Islam tarixinin tadqiq vo tobligi ilo
Rusiya ssaratinds olan Simali Azarbaycan miisolmanlarinin 6z dinlorini daha yaxsi dyronmaloring vo
maariflonmolorino xidmot edirdilor. Onlar 6z asarlori ilo eyni zamanda, Azorbaycanda tarix elminin
inkisafinda boyiik rol oynamiglar. Mir Mohommaod Korim Mircaforzads al-Bakuvinin azorbaycanca
ilk tofsir kitab1 olan 3 cildlik “Kosfiil-Hogayiq” vo “Solib miiharibasi” osorlorindon basqa, orob
yazicis1 Corci Zeydandan etdiyi “On yeddi ramazan”, “Korbola yangis1”, “Ozrayi-Qiireys (Islam
tarixi)” kimi torciimo osorlori alimizo kegmisdir.

Mir Mohommad Korim Mircofarzada sl-Bakuvinin Hozrat Hiiseynin qotlini arasdiran “Gadatu-
Karbola” asarini “Korbola yangis1” ad1 ilo torciimo etmasi shalisinin oksariyyati sio moazhobindon olan
Azorbaycan miisolmanlari {iclin onlarin 6z moazhoblorini daha yaxsi tanimalari baximindan daha
boyiik ohomiyyato malik idi. Corci Zeydanin bu asori Omovi hokmdarlarindan Yezid ibn Miiaviyanin
(680-683) hakimiyyoti dovriinii vo bu dovrdo onun omri ilo Hozrot Hiiseynin vo ohli-beyt
monsublarinin dldiiriilmasi faciosini ehtiva edir. Osords eyni zamanda Obdiirrohman adli bir goncin
0z qohumu Salmani sevmasi, lakin Omaovi xolifasi Yezidin do Solma ilo evlonmok istomosi, lakin
Solmanin buna etiraz edorok Kufodon qagmasi, yolda Hozrat Hiiseynin 6ldiiriilmosinoe sahid olmasi,
Yezid oldiikkdon sonra iso Obdiirrohmana qovusmasi oshvalati naql edilir. Mir Mshommad Korim
Mircofarzads al-Bakuvi torciima etdiyi asors yazdigt miigaddimasinds tarix elminin sorofini, xilisusilo
Hozrat Peygombar va ohli-beytin tarixini 6yronmanin sorafli bir is oldugunu geyd edir (Zeydan, 1911
2). Mir Mohommoad Korim Mircaforzado ol-Bakuvi bu kitabi torciimo etmasinin sabobini qeyd
edorkon gostarir ki, bu movzuda bir ¢ox kitab olsa da, oksoriyyati uydurmalardan ibaratdir. Sohih olan
kitablar iso orabco oldugundan, tiirk xalqi bundan istifade etmokdon mohrumdur (Zeydan, 1911: 2).
Miitorcim 6zii bu movzuda miistaqil bir kitab yazmagq istosa do, Corci Zeydanin bu asorini oxuyandan
sonra fikrini doyismis vo qeydlorini do slave etmoklo bu kitabin torciimasine baslamisdi (Zeydan,
1908: 3).

Osari torclimo edon miitofokkir-alim Mohommad Korim Mircoforzado Korbola vaqissinin
ohomiyyoting isaro edorak, bu hadisonin biitiin faciovi xiisusiyyatlorino baxmayaraq, oslindo, islama
fayda verdiyini, Islamim nurunun daha da artaraq miisolmanlari haqq vo adaloto bagladigini qeyd edir.
Onun 6z ifadslori ilo desak, “... Ah... ah toassiiflor olsun. Diinyada o aliconab kimi ke¢mis asrlords
bir nofor mozlum olmayibdir. O conabin gotli ilo dini-Islamm nurunu mohv elomok istadilorsa do,
“kafirlor istomaso do, Allah 6z nurunu tamamlayacaqdir”, doxi do dini-Islamin nuraniyyati artdi. O
conabin din yolunda tokiilon qaninin tasiri qiyamata kimi giinbogiin artacaqdir. Ciinki haqqaniyyatlo
vo hoqq yolunda tokiilon gan abadon mohv olmayib vo olmayacaqdir. Vo axiriil-omr hoqq ziihur
edocokdir” (Zeydan, 1908: 3).

0 “MexayHapoHbIH Hay4HO-UccaefoBaTebcKUH LeHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU n
2024 - 5.99 PHYLOLOGICAL SCIENCES

ABDULLA SAIQIN “QIRAOT” ADLI OSORI

Abdulla Saiqin “Qirast” (Abdulla Saiq) (vo ya “Qiraat kitab1”) asori (sokil-2), Azorbaycan
dilindo moktoblords oxu (girast) {i¢iin nazords tutulmus dorslikdir, orab olifbasi ilo nosr edilmisdir, o
climlodon “Giilzar”, “Miintoxabat”, “Tiirk ¢olongi” kimi osas todris kitablarindan biridir vo milli
tohsilin inkisafinda miihiim rol oynamigdir. Bu kitabda milli va vatonparverlik ruhlu matnlor yer alir,
miiollifin vatonparvar ideyalarini oks etdirir. Osor 1924-cii ildo Bakida 142 sohifalik versiyasi nosr
olunub. Homg¢inin Abdulla Saiqin doyarli bu kitab1 — “Milli qirast”, “Gtilzar”, “Tiirk ¢alongi” kimi
darsliklori ilo birlikde milli tohsilin vo Azarbaycangiliq ideyasinin formalasmasina xidmaot edib.

Notica

Aparilan aragsdirmalarin mantiqi naticasi olaraq onu demak olar ki, Fondda qorunan va 6ziino
yer alan qodim tiirkdilli slyazma vo ¢ap kitablarinin mozmun miixtolifliyi nozors alinaraq 6z elmi
yeniliklorin biiruzo vermisdir. Fondda miihafizo edilon homin materiallar hom Azarbaycan
motnsiinslig1 ticlin, hom da Naxg¢ivana dair slyazmalarin zonginliyindon xabar verir. Bels ki, miixtalif
mozmunlu bu kitablar diinya tarixinde Azarbaycan dilinin ke¢diyi inkisaf yolunun no qodar zongin
oldugunu miisyyon edir. Homg¢inin tadqiqatda dil¢ilik, odabiyyatsiinasliq, ilahiyyat, pedaqogika,
dorslik vo dors vesaitlorine aid tiirkdilli olyazma va c¢ap kitablart xiisusi gokildo nozarden
kegirilmisdir.

Beloliklo, hom nozori miiddealar1, hom do praktiki shomiyyati nozors alaraq belo bir qonaoto
golinmisdir ki, AMEA Nax¢ivan Bolmasi Olyazmalar Fondunda miihafizo edilon qodim tiirkdilli
olyazma va ¢ap kitablarinin mezmun miixtalifliyi Azorbaycan matnsiinasliq elminin inkisafina boytik
tohfolor verocok vo todqiq olunan osaorlor golocok gonc noslin milli-monavi baximdan
tarbiyalonmasine xidmot edocakdir.

Umumiyyatls iso Azorbaycan motnsiinasliq elminin inkisafinda Nax¢ivan olyazmalarinin rolu,
xiisuson qadim tiirkdilli alyazma va cap kitablar1 olduqca boyiik shamiyyato malikdir. Giiman edirik
ki, aparilan todqigatin elmi noticosi Nax¢ivanin qodim kegmisindon, habelo yazi modoniyyotinin
zonginliyindon xobar veran bir axtarigdir.
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ZKNBOIIMCH KAK CPEJICTBO ®OPMHUPOBAHUSA JIMHI BOKYJIGTYPHOU

KOMIIETEHIIUA HA 3AHATUAX PKU

APKHWHA3 TAMUAYJIJIA MAMEATACAH3AE
Crapuumii npernonaBatelb kadeapsl Pycckoro s3bika
BakMHCKOTO CIIaBSIHCKOTO YHUBEPCUTETA
baky, AzepOaiimxan

Annomayun. Cmamos noceaujeHa UCNONb308aHUIO MHCUBONUCU KAK CPeOCMEa hopmuposaHusl
JIUHEBOK)/ILIMYPHOU KOMNEeMeHYUU HA 3aHAMUAX PYCCKO20 A3blka Kak unocmpaunoeo (PKH). B
COBPEMEHHOM 00yUeHUU UHOCMPAHHBIM S3bIKAM BAJICHYIO PONb USpaem UHmezpayus s3bIK08ou U
KYIbMYPHOU NO020MOBKU, NOCKONILKY 61A0eHUe A3bIKOM HEBO3MONCHO 6€3 NOHUMAHUSL KYIbIMYPHO20
Konmexcma. JKugonucvy paccmampueaemcs Kak «8U3VANbHbll MEKCMy», CROCOOHbIU PACKPbI8aAmb
HAYUOHAbHO-CReyuguueckue 006pasvl, mMpaouyuu, ucmopuyeckue coovlmus U YeHHOCHHbLE
opuenmupul. Ocoboe sHuMaHue yoensaemcs cmyoeHmam-azepoauodcanyam, 01 KOmopvix paboma c
PYCCKOU HCUBONUCHIO OMKPBIBAEH 803MOHCHOCIU CONOCMABLEHUS KYIbIYPHBIX CUCEM U PA3GUMIUSL
MEJNCKYTbmYpHOU  KomnemeHyuu. B cmamve ananusupyromcs memooudeckue HnoOxXoobl K
UCNONL308AHUIO  XYOO0HCECMBEHHbIX Nnpouzeedenull Ha 3anamuax PKU, npusoosmca npumepul
3a0aHUll, HANPAGIEHHbIX HA  PA36UMUe pedesblX HABbIKOS,  KPUMUYECKO2O0  MblULTeHUs,
unmepnpemayuu KyJIbmypHblX CMbICI08 U MENCKYIbMYPHO20 ouanoza. HMcnonvsosanue scusonucu
no360sem Co30amsb JUYHOCHHO 3HAYUMYIO  00paA308amMenvHyl0 cpedy, 20e 0byueHue S3bIKY
couemaemcs ¢ ICMEMuYecKUM U KyJIbIyPHbIM BOCHPUSINUEM, CIIUMYIUPYem MEopYecKylo aKmMuHOCb
CMyO0eHmos u cnocoocmeyem Qopmuposanuto yCmoudUeo JUHS80K)IbNYPHOU KOMNEMeHYUl.

Kntwouegvie cnosa: PKU, nunz6okyniemypHas KoMnemeHyus, H#CUBONUCH, 8U3YAIbHbIE UCKYCCMEA,
MemoouKa npenooasanusi, MeJiCKYIbMypHAas KOMMYHUKAYUs, KYIbMypHOe 8ocnpusmue, 00yueHue
UHOCMPAHHBIM A3LIKAM, CIMYOeHMbl-a3epOauOHCAHYbL, KPUMUYECKOe MblUlTIeHUe.

BBenenue. BusyanabHble (opMbl UCKycCTBa BCE aKTMBHEE MHTETPHPYIOTCS B 00pa30oBaTebHOE
NPOCTPAHCTBO ~ MHOSI3BIYHOTO ~ OOyYeHHWsI, paclupsisi TPaJUIMOHHBIE TMOIXOObl K  (POPMHUPOBAHUIO
KOMMYHUKAaTHBHOW W JIMHTBOKYJIBTYPHOM KOMIMETeHIMHU. JKUBOIMUCH BBIMOIHAET JBOMHYIO (DYHKLIHIO: OHA
HE TOJBKO WUTIOCTpHpPYeT Y4eOHBIM Marepuai, HO M CIYKUT CaMOCTOSTEIBHBIM HCTOYHUKOM KYJIBTYPHOM
MHGOpPMAIH, TIO3BOJISSI OCMBICIIMBATH HAIMOHATBHO-CTIICII(HUYIECKE  00paspl, TPAAWIIMK W IICHHOCTHBIC
opHeHTHpbL. PaboTa C XylIOKECTBEHHBIMH IPOM3BEJICHMSMU BOBJIEKAET OOYYaIOIIMXCS B IPOLECC
MHTEpIpeTali KyIbTYPHBIX CMBICIIOB, JAeJas MPOLECC U3ydeHMs s3bIKa 00Jee OCMBICICHHBIM U
pedIiekCuBHBIM. [5]

Jns  cryneHToB-a3epOali/DKaHLIEB  XYJOKECTBEHHBIE IIPOM3BEJCHHSA IMPEACTABISAIOT  0COOYIO
LIEHHOCTh, TaK KaK IOMOTAIOT COIMOCTABIATH KYIBTYPHBIH ONBIT POIHOM CTpaHbl ¢ OCOOEHHOCTSMH
pycCKOl KyImbTypbl. AHalIW3 KapTUH U OOCYKAEHHE BH3YaJbHBIX OOpa30B CTHMYIMPYHOT aKTHUBHOE
WCTIONTB30BAHIIE SI3BIKA, PA3BUBAFOT HABBIKH OIFICAHNST, THTEPIIPETALN 1 OIICHKH, a TAaKXKe (POPMUPYIOT YMEHHE
BCTYIIaTh B MEKKYJIBTYPHBIN THAJIOL.

[Ipumenenune xuBonucu Ha 3aHaTUsAX PKM nmpeBpamaer usydeHne s3bIka B MHOTOT'PaHHBIN
IpoIleCC, IJIE OBJIAJIEHHE PEUbI0 COYETAETCSI C OCBOEHHEM KYIBTYPHOI0 KOHTEKCTa. IT0 hopmupyet
Pa3BUTHIO KPUTHUYECKOTO M TBOPYECKOIO MBILUICHHS, PACHIMpSET KYIbTYPHOE BOCIHPHSITHE MU
IIOMOTaeT CTYACHTaM INIyOXe MOHATh DPA3JIM4Msi MEXIy KyIbTYpHBIMH CHCTEMAMHU DPOIHOW M
u3ydyaemoit crpas. [10]

O6yuenne PKUM B coBpeMEHHOM 00pa3oBaTelbHOM MPOCTPAHCTBE TpPeOyeT HHTerpalyu
SI3bIKOBBIX U KYIBTYPHBIX KOMIIOHEHTOB. JIMHIBOKYJIBTYpHAs KOMIIETCHLIMSI TIPEICTABISIET COOOM
COBOKYITHOCTH SI3bIKOBBIX HABBIKOB M 3HAaHWH O KYIBTYPHBIX HOpPMax, TPagULMSIX W LEHHOCTHBIX
OpUEHTHpax oOILIeCTBa N3y4yaeMoro si3bika. OHa BKJIIOYAET yMEHUE MOHUMAaTh U UHTEPIPETUPOBATh
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KYJIBTYpPHBIE KOZbI, @ TAK)KE UCIIOJIB30BaTh UX B KOMMYHHKATHBHOW MPAKTUKE. B 3TOM KOHTEKCTE )KUBOITHCh
BBICTYTIAET KaK 3(p(heKTUBHBIA HHCTPYMEHT ()OPMUPOBAHKS JTMHIBOKYJIBTYPHOI KOMIIETEHIIUH, 00eCTIeUrBast
BU3YaJIbHOE Y YMOIIMOHAIBHOE OCMBICIICHHE KYIIBTYPHBIX 0coOeHHocTeil [ 1, 47-52].

JKuBonucHble MPOU3BECHUS BBINONHAIOT (YHKLIHUIO «BH3YaJIbHOIO TEKCTa», depe3 KOTOPBIH
oOydaromipecss 3HAKOMSTCS C  HalMOHAJIBHO-CIIEIU(PUUECKAMU 00pa3aMH, HMCTOPHUECKUMHU
COOBITUSIMH, OBITOBBIMU M COLMATBHBIMU OCOOCHHOCTSIMU. J{J151 CTyAeHTOB-a3epOaiiikaHIeB paboTa
C PYCCKOM KMBOIMMCHIO CO3/1AaET YCIOBHUS [UIS COMOCTaBICHUS KYIBTYPHBIX MOJEJEH, CTUMYIUPYET
OCMBICJIEHHE PA3JINYM U CXOJCTB MEXIY POIHON 1 M3ydaeMoil KynbsTypoi. Takoit moixon crnocoOocTByeT
Pa3BUTHIO HABBIKOB MEXKKYJIBTYPHOTO AHajiora U GOpMUPOBAHUIO JTUYHOCTHO 3HAYMMON MOTHBALIMU
K U3y4YEHUIO s3bIKa. [5, 8]

MeTtommaeckrie BO3MOKHOCTH UCITOIB30BAHI JKMBOITHCH Ha 3aHATIIX PKI BRTOUaroT:

1. Pazsumue peyesvix Ha8bIKO8 — CTYICHTHI OMUCHIBAIOT JACTAIM M CIOXKEThI KAPTHH, UCTIONB3YIOT
pa3HOOOpa3Hyl0 JIEKCUKY W TIpaMMaTU4ecKue KOHCTPYKIHUH, (OPMHUPYS MOHOJIOTHYECKYI0 H
JUAJIOTMYECKYIO PEYb.

2. Qopmuposanue KpUmMu4eckoeo U — AHATUMUYECKO20 — MblulleHusi —  OOCYXKICHHE
XYIOKECTBEHHBIX 00pa30B, CHUMBOJHMKH, KOMIO3ULMU U 3MOIMOHAJIBHOW OKPAaCKH CTUMYIHPYET
OCMBICJICHHOE BOCIIpUATHE UHPOPMAITIH.

3. Paszsumue mexcKyn1smypHot KomnemeHyuy — COIOCTaBIeHNE M300paXEHHBIX HA KapTUHAX
PYCCKHX TpaaulUi ¢ a3epOail>KaHCKUMHU KYJIbTYPHBIMH OCOOCHHOCTSIMH IOMOTaeT CTyIEHTaM
Jy4Ille MOHITH KYIBTYPHBIE PA3JIMYUs ¥ PA3BUTh HABBIKU apTyMEHTUPOBAHHOTO O0CYKICHHUS.

4. DMOYUOHATILHO-YEHHOCHHOE OCMBbICTIEHUe — SKUBOIHCH CTIOCOOCTBYET (DOPMHUPOBAHHIO OIIEHOYHOTO
OTHOUICHHUS K U3y4aeMOil KyJIbType, pa3BUTHIO 3CTETUYECKOTO BKYCa M CIOCOOHOCTH K PEICKCHH.

Taxkum 00pa3om, WHTErpanus >kuBonucu B mporecc o0ydenus PKU mo3BomsieT oObenuHATH
S3BIKOBO€ U KYJIBTYpHOE 0Opa3oBaHME, CO3[aBas YCJOBUS JUI1 KOMIUIEKCHOTO (pOPMHUPOBAHHS
JUHTBOKYJIBTYPHON KOMIETeHIMU. VCroib30BaHUE XYIOXKECTBEHHBIX IMPOM3BECHUN NETaeT YPOKU
Ooriee MHTEPAKTUBHBIMU, MOTUBUPYIOIIMMH U TBOPYECKHUMH, YTO OCOOEHHO Ba)KHO JUISI CTYJICHTOB,
MMEIOIINX MHOW KYJIBTYPHBIM W HAIMOHAJIBHBIN OITBIT, BKJIIOYAs CTYJAEHTOB-a3epOaipKkanIes. [2, C.
55-64]

B kauecTBe mpumepa ucnosib30BaHus kuBomucu Ha 3aHATUSAX PKU MoxHO oOpartuthesi k
kapruHe A. K. CaBpacoBa «Ipaun npuierenu». JlaHHOE NpPOM3BENECHUE OTPAXKAET XapaKTEpHBIE
O0COOCHHOCTU PYCCKOTO Mei3aka W MO3BOJIAET MMO3HAKOMUTH CTYIEHTOB C KYJIBTYPHO 3HAYUMbIM
o0pa3oM BECHBI B PYCCKOW XymOKECTBCHHOW Tpaaunuu. Pabora ¢ KapTHHOH crmocoOcTByeT
pacIIMpeHuio cIoBapHOTo 3amnaca o remaM «lIpuponay», «Bpemena rogay, «Onucanre MECTHOCTH,
a TaKKe CO3JAET yCIOBUS ISl 00CYKIEHHUS SMOLMOHAJILHOIO BOCIIPUATHUS OKpyXatouiero mupa. s
CTYIEHTOB-a3epOailyKaHIIeB aHallu3 JaHHOTO MPOU3BEICHHUS MPEACTaBIsET OCOOBI HHTEpeC,
MTOCKOJIBKY TTO3BOJISIET COMOCTABUTh OCOOEHHOCTH PYCCKOW U azepOaiiyKaHCKOM MPHUPOIbI, BBISIBUThH
CXOJICTBA W pa3NnyMsl B HAIIMOHAJIBHBIX XyH0KECTBEHHBIX 00pa3ax W pacUIMpPUTh MPEACTABICHUS O
KYJIBTYPHOM KapTHHE MHPA HOCUTEJIEH PYCCKOTO SI3bIKA.

IIpakTuyeckas peanusanusi. J[ns Toro 4toObl TeopeTHUECKUE MNPUHIMIMBI 3(H(HEKTUBHO
peanu30BBIBAIUCh HA 3aHATHUSAX, HEOOXOAMMO IPUMEHSTh KOHKPETHBIE NPAKTUUECKHE 3a/IaHUsl C
KMBOIUCHIO. Huke mnpeacTaBieHbl METONWYECKHE MPUEMBI, KOTOPHIE IOMOIAalOT CTyACHTaM-
azepOaiiKaHIIaM pa3BUBATh PEUEBBIC HABBIKH, KPUTUUECKOE MBILUIEHUE U MEXKKYIIBTYPHYIO KOMIIETEHIIUIO
4yepes aHaJIu3 U 00CYXK/IEHUE XYJ0KECTBEHHBIX TPOU3BEACHUN.

1. Onucanue kapmuHol

L]ens: pa3BUBaTh HABBIKW OMMCAHUS, aKTUBU3UPOBATh JIEKCUKY U TPAMMATHKY.

Memoouka: B kauecTBe yueOHOro Marepuaia ucnonb3yercs kaptuHa A. K. CaBpacosa «I'paun
NpUJIeTeIn», OTpaxkarolasi 0COOEHHOCTH PYCCKOrO HallMOHAJIBHOIO Nei3axka. Pabora ¢ naHHBIM
IIPOM3BEIEHNEM [T03BOJISIET PAa3BUBATh HABBIKU ONMCAHMUs, HHTEPIPETALUH Xy10)KECTBEHHOTI0 00pa3a
1 OCMBICIICHUSI KYIIBTYPHBIX pPEaIhii, MPEACTaBICHHBIX B PYCCKOM XY/10KECTBEHHOMN TPaIULIUH.
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Pucynok 1. A. K. CaBpacos. «I'paun npunerenn» (1871)
Kapruna A. K. CaBpacoBa «I'paunm mpumiierenn» o00JagacT BBICOKUM JIMHTBOKYJIBTYPHBIM
noreHnuagoM. OHa MO3BOJSIET MO3HAKOMHUTH CTYJIEHTOB C OCOOEHHOCTSMHU PYCCKOro Ien3axa,
CUMBOJIMKOW BECHBI M HAallMOHAJIBHBIMU IpeJcTaBIeHUsIMUA 0 Iipupoae. Kpome Toro, mpousseneHue

CIIY’KUT OCHOBOM JUIsl pa3BUTHsI PEYEBOM NEATENBHOCTH M (POPMUPOBAHMS HABBIKOB KYJIBTYPHOM
MHTEpIPETALUH.

3adanus:
+ Onummre, yTO M300paKEHO HA KapTUHE (JIFOIU, TPUPOA, TPEAMETHI).
+ VYkaxure 1BeTa, GopMy, pacroiaokeHue 0ObEKTOB.
+ CocraBbre 3—5 npeanokeHuit o Tom, 4To, 10 BallleMy MHEHHUIO, TPOUCXOUT HAa KapTHHE.
Ilpumep:
+ Ha xaptune n3o6paxx€H cenbckuil neizax panHeil BecHsl. Ha nepennem mane HaxoasaTes
0epé3bl, Ha BETBSIX KOTOPHIX BUAHBI THE3/1A Tpayeil.
+ Bnanu pacnonoxeHsl 1epeBeHCKUE 0Ma U IIEPKOBb, CO3/Ial0IIe aTMOoc(epy CITOKONCTBUS
U yIOTa.
+ Kapruna nepemaér omymeHue mpoOyKAeHHUs MPUPOABI MOCHIE 3UMBI, a MpeobiagaHue
CBETJIBIX U MATKUX OTTEHKOB ITOIYEPKUBAET HACTYIIJICHUE BECHBI.
2. Unmepnpemayus u ananu3z xyoodxicecmeenno2o oopasa
L]env: pa3BUBaTh KPUTUYECKOE MBIIUICHUE, HABBIKM apryMEHTAlMH U OOCYKICHHS KYIbTYPHBIX
CMBICJIOB.
Memoouka: cTyeHTaM MpejiaraeTcs 00CynnuTh, YTO XOTeN MepeiaTh XyJ0KHUK, KaKHe SMOLIUT
BBI3bIBACT KaPTHHA.
3aoanus:
+ Kakune 4yBcTBa BBI3BIBAET Y BAC 3Ta KapTUHA?
+ Kak BbI 1ymaere, nouemMy XyA0KHUK BHIOpa UMEHHO TaKOW CIOKET?
+ Kakue ocobeHHOCTH pyCcCKOM TPUPOBI U KYJIbTYpPbl OTPa’KE€HbI B IPOU3BEAECHUU?
Ilpumep:
+ KapruHa BbI3pIBa€T 4yBCTBO CIIOKOMCTBUS U HACHKIBI.
+ XyIOKHUK CTPEMWIICS TepenaTh KpPacoTy MpOoOYXKMAIOMIEHCsT MPUPOABl U HACTYIUICHUE
BECHBI.
+ [IpousBeneHue oTpakaeT XapakTEpHOE I PYCCKOM KYJIbTYPhl BHUMATEIbHOE OTHOLLICHUE
K IIPUPOJE U €€ CE30HHBIM U3MEHEHUSIM.
3. CpasnumenvHbulil aHAIU3 KVIIYD

ue.ﬂb.' (bOpMPIpOBaTB MCXKKYJIBTYPHYIO KOMIICTCHIINIO U CIIOCOOHOCTEL COIOCTABIATE KYJIBTYPHBIC
CHUCTCMBI.

Memoouka: cTyneHTbl CPaBHUBAIOT MPUPOJIHBIE U KYIbTYpHbIE 00pa3bl, NIPEACTAaBICHHBIE Ha
KapTHUHE, C COOCTBEHHBIM KYIIBTYPHBIM OIIBITOM.
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3aoanus:

+ Kaxkue npusHaku BeCHbI H300paXeHbI HA KapTHHE?

+ Kakue npupoaHbie H3MEHEHUs! IPOUCXOAST BeCHOM B A3epOaiixane?

+ Uem ommmuarores neizaxu Poccun u Azepbaiimxana?

Ipumep:

+ Ha kapTuHe BecHa mpecTaBlIeHa yepe3 BO3BpallleHUE rpadeil U TasHUE CHEra.

+ B AsepOaiipkaHe BeCHa HAacTyNaeT paHbIIE U CONPOBOXKIAETCSA LBETEHUEM JIEPEBHEB U
SIPKOH 3€IICHBIO.

+ CpaBHEHHE TPUPOAHBIX O0pPa30B TMOMOTAET JIydYIlle TOHSATH OCOOCHHOCTH BOCIPHUSATHSA
MPUPOABI B Pa3HBIX KYIbTYpaX.

4. Teopueckoe 3a0anue

L]ens: pa3BUBaTh peub, BOOOPaKEHHE U JIMYHOCTHYIO pedIIeKCHIO.

Memoouka: cTyneHTbI CO3/1al0T YCTHOE WJIM MMCbMEHHOE BbICKa3bIBAaHHE 110 MOTHBAM KapTHUHBI.

3aoanus:

+ [IpencraBbre, YTO BBl OKa3aJIUCh Ha MecTe, M300paxEHHOM Ha KapTuHe. ONUIINTE CBOU
BIICUYATIICHHUS.

+ Hanummwure HeOonbiioi pacckas «IlepBblit 1€HL BECHBI».

+ CocraBbTe TEKCT OT IMEHU I'paya, KOTOPbIA BEPHYIICS TIOCIIE 3UMBI.

DTH 3aaHus TTO3BOJISIIOT CTyJIeHTaM-a3epOaiiKaHIam:

+ AKTHBHO HCIIOJIb30BaTh PYCCKUM SI3BbIK B PA3JIMYHBIX BUJAX PEUEBOU J1€ATEIbHOCTH;

+ PacummpsTs 3HaHUS O PyCCKOM KYNBType U €€ HallMOHAILHO 3HAYMMBIX 00pa3ax;

+ DopMupoBaTh IMYHOE OTHOLIEHME K H3Y4aeMOH KyIbType 4epe3 XyAOKECTBEHHOE
MIPOU3BENICHNUE;

+ CoBeplLIEHCTBOBAaTh HABBIKM MOHOJIOIMUECKON U JUAJIOrMUECKON peur Ha PyCCKOM SI3BIKE.

BoiBonsbl. Vcnonp3oBanue xuBorcu Ha 3aHsaTusSX PKU npencrapisier coboii 3¢dekTuBHBIM
Meton  (opMUpOBAHUSI ~ JIMHIBOKYIBTYPHOM  KOMIICTEHIIMM y  CTYICHTOB-a3epOaiikKaHIIeB.
Xyln0KeCTBEHHbIE MPOU3BEICHUSI TO3BOJISIIOT COYETAaTh pPAa3BUTHUE S3BIKOBBIX HABBIKOB C
OCMBICIICHHEM KYJIBTYPHBIX OCOOCHHOCTEH, CTUMYIUPYIOT AKTHBHOE HCIOJNb30BaHHE pPEYH U
pedrnexcuBHOE BocpuaTie nHGOpMaIuu.

Pabora ¢ KMBOMKCHIO CIOCOOCTBYET HE TOJBKO ORJIAJICHHIO JICKCHMKOW W TPaMMarHKOH, HO W
(hOpMHPOBAHUIO CTIOCOOHOCTH MHTEPIPETUPOBATH KYIBTYPHbBIE CMBICIIBL, COMIOCTARIATh Tpaauiuu Poccun u
ponHOW cTpaHbl oOydaromuxcd. Takoll MOAXOA YKpEIUIsieT HaBbIKM MEXKYJIBTYPHOTO JMajora,
pa3BHUBAET JIMYHOCTHYIO MOTHBALIMIO K M3YYEHHUIO A3BIKA U CO3/AAET yCIOBUS JUIsl OoJiee TIyOOKOro
MMOHMMAHHUS Pa3IUunui MEXy KYJIbTYPHBIMU CUCTEMaMHU. [3, 4]

Pa3paboraHHbIil KOMIUIEKC 3alaHUil JEMOHCTPHUPYET, YTO HCIOJb30BAHUE IPOU3BEACHUN
YKUBOIIMCH IO3BOJIIET KOMILJIEKCHO pa3BUBaTh PEUYEBbIE HABBIKU, PACIIUPSTH KYJIBTYPOBEIUECKUE
3HAHUA U COBEPILICHCTBOBATh CIIOCOOHOCTH CTYIEHTOB K MEXKKYIBTYPHONH KOMMYHHUKAITHH.

Takum o00pa3oM, WHTErpanusi >KUBONMCH B Tpolecc OOy4YeHHs PYCCKOMY SI3BIKYy Kak
MHOCTPaHHOMY TpEBpaIaeT YPOKH B MHOTOTpaHHOE OOpa3oBarelIbHOE MPOCTPAHCTBO, OOBEIUHSIOIIEE
SI3bIKOBOE, KYJIBTYPHOE U TBOPUECKOE PA3BUTUE CTYAEHTOB. [IprMeHeHHe BH3yalbHOIO MCKYCCTBA Kak
MeTofa 00y4eHHs OTKPBIBAE€T HOBBIC MEPCIEKTUBLI A1 (POPMHUPOBAHUS KOMIETEHTHOTO, KYIETYPHO
OCBEIOMJIEHHOTO ¥ KOMMYHHUKATUBHO MOATOTOBIEHHOTO HHOCTPAHHOI'O CTY/IEHTA.
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KI)ITAfI KOFAPBI OKY OPBIHIAPBIHIAA MIYJIEHUETAPAJIBIK
KOMMYHUKANUA )KAFI[AFII)IHI[A KA3AK TIJIIl MAMAHJIAPBIH JASPIAY
MOIEJIH XETLJLIIPY

YbIH LbIIOI
[anxai meT Tinaepi yHUBEpPCUTETiHIH OKBITYIIBICH, [llanxaii k., KXP

Anoamna. Keimaii men Kazaxcman apacolnoagvl bIHMulMaAKmMAacmulKmull KeHerol Ka3ax miiin
MeHeepeen MamMamoapea 0e2eH CYpaHvicmsl apmmulpbln omulp. Makanada maoeHuemapanviy
KOMMYHUKayus sxcazoaivinoa Ketmatui sorcozapul oKy opbinoapbinoa Kazax miii MamaHoapuli 0asapiay
Macenenepi Kapacmulpblibli, «KA3aK Mili — Opblc Mili — AUMAKmauy» He2isinoe2i keuieHOi 6inim bepy
MoOenin dcemindipyoiy Heeizel Oavimmapsbl manoanaovl. Tindik Oasapivikmel KaCciOu HcoHe
AUMaKmauynvly — OiliMMeH,  COHOAU-aK — MIOCHUEeMAapanvlK — Ky3vlpemmepmeH — Yumacmolpy
XAbIKapanivlk Opmaoa Kplamem amkapa aiamvli KONMiioi Mamanoap 0asapiayea MymKiHoIiK oepeoi.

Tyiiin co3dep: Kazax mini, MOOEHUEMAPAILIK KOMMYHUKAYUS, MAMAH OAApLay, auMaKmary,
KONMINOIIK.

ENHANCING THE TRAINING MODEL FOR KAZAKH LANGUAGE
SPECIALISTS IN CHINESE UNIVERSITIES WITHIN THE CONTEXT OF
INTERCULTURAL COMMUNICATION

CHEN SIYU
Lecturer, Shanghai International Studies University, Shanghai, People's Republic of China

Abstract. The expansion of cooperation between China and Kazakhstan has increased the
demand for specialists proficient in the Kazakh language. This article examines the training of
Kazakh language specialists in Chinese higher education institutions in the context of intercultural
communication and analyzes the main approaches to improving an integrated educational model
based on the combination of Kazakh language, Russian language, and area studies. Integrating
language training with professional and regional studies knowledge, as well as intercultural
competencies, contributes to the cultivation of multilingual specialists capable of working effectively
in an international environment.

Keywords: Kazakh language; intercultural communication; specialist training, area studies;
multilingualism.

Conrbl xbUTIapbl Ka3zakcTaHHBIH OJCYMETTIK-DKOHOMHUKAIBIK JaMybl MEH XaJIbIKapajIblK
BIHTBIMAKTaCTBIKTHIH KCHEIO1 eJI/IiH XaIbIKapaJblK 09ceKere KabiIeTTUIIrH apTThIPYFa KOHE JJIEM/IIK
SKOHOMUKAJIBIK KeHICTIKKE OeJICeH i hIKnayiaacybiHa bIKnan etynae. Ocel xarmainapaa Keitait Men
Kaszakcran apachlHOarbl casicd, SKOHOMHUKAJIBIK, MOJEHH JKoHe Oimim Oepy casanapbiHAarbl
BIHTBIMAKTaCTBIKTBIH JIaMYbI €Ki €1 apachIHIaFbl OaiJIaHbICTAP IBIH )KaHA JICHIeHre KOTEPiTyiHe KO
amThl. byrinae exi en apachlHAaFbl BIHTBIMAKTACTHIK ipi MEMIICKETTIK jkoOamapMeH Kartap, IIarbIH
YKOHE OpTa KOCIMOPBIHAAP MEH OHIPIIIK JCHT e IeT1 SKOHOMHUKAJBIK CYyOBEKTUICPAl 16 KAMTHIBI.

XanbIKapaiblK OaiTaHbICTap/bIH KEHEI01 XaIbIKapaiblK KbI3METTI TUIIIK KaMTaMachl3 €TY/AiH
MaHBI3bIH apTThIpyaa. Ka3zakcTaHHBIH TULIIK, MOJICHH JKOHE ICKEpJIiK OpTa ePEeKIISTKTEPIH eCKepy
XaITBIKAPAJIBIK BIHTBIMAKTACTHIKTBIH THIM/II J)KY3€T'e acyblHA BIKITAJ €TEIi.

CoHBIMEH KaTap, XablKapalblK SKOHOMHKAIBIK OalTaHbICTApIbIH KEHEI01 Ka3ak TiIiH
MEHIrepreH, OipHeme TUIMI epKiH KoJjaHa aJlaThIH JKOHE MOJICHUETApasIblK KapbIM-KaThIHAC
JaFabpUIapbl KaJBIITACKAH MaMaHJapra JIETeH CYPaHBICTBI apTThIphI OThIp. Kazipri eHOek
HapBIFBIHA MaMaHIapJaH TULAIK KY3bIPETTITIKICH KaTap, MoHApaIbIK O1TiM MEH MOJCHHETAPAIIBIK
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KOMMYHHKAIWS JaFabuiapbl na taman eriureni. OcblFaH colikec aiiMakTaHy, SKOHOMHKA, KYKBIK,
XallbIKapallblK KaThIHACTAp KOHE MOJEHHETapalblK KOMMYHHUKAIMS cajanapblHaH Xxabapaap,
KeIIeH Il aspJiaHFaH MaMaHapra JISTCH CYPaHbIC apThII KeJeIi.

Kaszipri enHOek HapBIFBIHBIH ©3T€PIeH TaJanTaphl Ka3ak Till MaMaHIApbIH Aaspiay Ma3MyHbIH
OJlaH 9pi XKETUMIPYAIH MaHBI3BIH alKbIHAANAbL. TUIMIK KY3BIPETTUIIKIIEH KaTap, ailMaKTaHYIBIK
Ol1iM, MOJCHHMETApANIbIK KOMMYHUKAIUs KaOlNeTi >KOHE KOCIOM-TIpakTUKaJbIK TaFabuiap Kazipri
Ka3akK TUJIl MaMaHIapblHa KOMBLIATHIH MAaHBI3Ibl TAANTAPbIH OipiHe alHamabl. COHIBIKTAH Ka3ak
Tl MaMaHJapblH Aaspiay Ma3MYHBIH KETUIIPY, OKBITY XYHECIH >KaHFBIPTY >KOHE TEOPHUSIIBIK
OLTIMII IPAKTUKAIIBIK JASPIIBIKIICH YINTACTBIPY MOceIeNiepl ©3€KTi OOJIBIT OTHIP.

Ocpiran opaif, MakajgaJa MOACHUETAPAIBIK KOMMYHHUKAIUS JKaFJalbIHIAFbl Ka3ak Tifi
MaMaHJapbIH Jaspiiay Maceleepi KapacThIPBUIBII, XaIbIKapaablK SKOHOMHKAIBIK BIHTBIMAKTACThIK
KaFJalbIHIA KAJBINTACKAH MPAKTUKAIBIK KAKETTUIIKTEpJlI €CKepe OTHIPHIN, MaMaHJap Aaspiay
KYHECIH KEeTUIAIPYAIH Her13r1 OaFbITTaphbl TaJ aHabl.

1. XaapIKapaablK BIHTBIMAKTACTBIK KAFAANWBIHAAFbI KICiOM CYpaHBICTAP KIHE Ka3aK
TiJIi MAMaHJapbIH JAasipiay Macesesiepi

KepiTaii men KaszakcraH apachlHIArbl caylna-dKOHOMHKAIBIK BIHTBIMAKTACTBHIKTHIH J1aMYbl
KazakcTangarpl KBITAWJIBIK KOCIIOPBHIHAAD KBI3METIHIH OJaH opl JaMyblHa BbIKOad eTTi. Ipi
MHBECTHLMSUIBIK KoOamapMeH Karap, IIarblH JKOHE OpTa KOCIOpBIHAAp, ©HIpapalblK cayaa
KYPBUIBIMAAPBl MEH OHIPICTIK KoMmaHusuiap na Kazakcran HapbirblHa OCJICEH II TYp/E SHII KeJei.
MyHnaii karnaiaa KocimopbIHAApAbIH TaOBICTBI KBI3METI TEK SKOHOMHUKAIBIK KOPCETKIIITepre FaHa
e€MecC, COHBIMEH KaTap KEPriTliKTI TUIIK )XOHE MOJICHHU opTara OeHiMeny JeHTeHiHe /e TiKeyeu
OailIaHBICTHI OOJIBII OTHIP.

Kaszipri sxarmaiina Ka3ak TiIl MaMaHIapbIH Aaspiiay )KyHeCiH XaIblKapablK €HOCK HApbIFBIHBIH
’KaHa TayjanTapeiHa Oeilimaey macesneci e3ekTi 0ombin oThIp. OchbliFaH 0alIaHBICTBI OKY Ma3MYHBIH
Ka3ipri KociOu opra TajanTapblHa COMKEC KETIAIPYAIH MaHbBI3bI apTa TYCY/Ie.

bipinwioen, y3ax yakpIT Ooiibl Ka3akcTaHMEH BIHTHIMAKTACTBHIKTA OpBIC TiMi HETI3Ti
KOMMYHHKAITUS KypaJIIapbIHBIH O1pi PeTiHAC KapacThIPBLIBIN KeJil. Ajaiaa Ka3ipri kaFaaiaa Kazak
TUTIHIH KOFaMIBIK ©MIpJETi PeiHIH apTybl Ka3akK TUTIH MEHIEpYIiH MaHBI3BIH KYIICHTE TyCYIE.
ConabIKTaH Ka3akK TUTiH TeK KapbIM-KaThIHAC KYPAaJIbl pETiHIEe FaHa eMec, COHbIMEH Karap Kazakcran
KOFaMbIHBIH KYHJIBUIBIKTaphl MEH MOJCHHM EpEeKIICNIKTEpiH TaHyIbIH MaHbI3[bl TETIrl peTiHzae
Kapacteipy KaxkeT (113351 Csaaxyn, Ban [Hunu, 2026).

Exinwioen, Ka3zakcTaH KOFaMBIHBIH TapUXH-MOJICHM JlaMybl OapbIChIHIA KaJbINITACKaH
QJIEYyMETTIK KYHIBUIBIKTAp MEH KOMMYHHKAIMSUIBIK E€pEeKIIeNIKTep MOJIEHUEeTapajblK e3apa ic-
KMMBUIJIa MAHBI3BI poJl aTKapaabl. OChl epeKIICITIKTeP Il €CKEPY XaTbIKAPAIbIK BIHTBIMAKTACTHIKTHIH
TUIMIUTITIH apTTHIpyFa KOHE MOJICHHETapasIbIK KOMMYHHKAIMS OapbIChIHAA TYBIHAAYBl MYMKIH
TYCIHICTICYIITIKTEP/IiH aJlbIH ayFa bIKnan etefi. COHIBIKTaH XaJbIKapaJlblK OpTaJaFbl HOTHKENI
©3apa 1C-KMMBUIJIbI KAMTAMAChI3 €Ty YILIiH MJJICHUETApaIbIK KOMMYHHUKAIIUS KY3bIPETTEPIH IaMBITY
MEH KepriliKTi MOJIEHHU epeKIIeTKTep i ecKkepyniH MaHbI3bl 30p (11 bo, Yan Csaapmuns, 2025).

Ywinwioen, xanbikapanblK BIHTBIMAKTACTHIKTHIH KeHE0l Ka3aKkcTaHHBIH KYKBIKTBIK OpPTACHI,
OHIPIIIK 1JaMy epeKIIeTIKTepi ®KIHE KOFaMIIBIK YAepicTepi Typabl OLTiM/TI YHEMI )KaHAPTHII OTHIPY/IbI
tanan ereai. OcblFaH OaillaHBICTBI OKy Oarfapiamanapbl MEH FBUIBIMH 3€pTTeYIepAl 3aMaHayu
e3repictepre OeiimMaeyaiH MaHbI3bI apTa Tycyae. Kazipri eHoek HapwirbiHaa KasakcTan KOFaMbIHBIH
epEeKILIENIIKTEPIH TePeH TYCIHETIH, MOHApaJbIK JaspibiFbl KaJbIITACKAH KOHE KOCIOM Ky3bIpeTTepi
JKOFapbl MaMaHapra JiereH cypaunsbic ecin keneni. (Cs Csonyn, 2019).

Topminwioen, Ka3zaKCTaHHBIH OJIEYMETTIK KYPBUIBIMBI, TYTHIHYIIBIIBIK MOICHHETI KOHE
OHIPIIIK EPEKIIETIKTEP] Typasibl O1J1IM XaJIbIKapabIK 1CKePIIIK )KOHE MOJICHH OalllaHbICTapIbIH THIM/II
Ky3ere acyblHa bIKnai erefi. OcbiFaH OalIaHBICTBI TUIMIK KY3BIPETTIEH Karap, alMaKTaHYIbIK
OUTIMHIH Jie MaHBI3BI apTa TYCYIE.

Ocpinaiiiia, KazakcTaH KOFaMBIHBIH TapUXU-MOJCHH JKOHE OHIPIIK EpeKIIeTiKTEpiH TepeH
TYCIHY MOJIEHHETapaliblK e3apa 1C-KUMBUIABIH THIMIAUILIH apTThipyFa bIKnad eteni. OcblFaH
OailaHBICTHI TUAIK AASIPIBIKIICH KaTap, alMaKTaHYIbIK KOHE MOJICHUETApaIbIK OLTIMHIH MaHBI3bI
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apra tycyne. Kazipri eHOex HapbIFBIHIA KOCIOM MaspIIbIFbI )KOFAphI, )KEPTUTIKTI peKIICTIKTep MEH
ICKepIIiK OpTaHbI JKaKChl OINIETIH KeUIeH Il MaMaHIapFa JIETeH CYpaHbIC ocim Kenedi. by kazak Timi
MaMaHJapbIH Jaspiay JKYHEeCiH XallbIKapalblK €HOEK HapbIFBIHBIH jKaHa TajanTapblHa COWKec
KETULIPY KOKETTUIITH KepceTe.

2. Ka3ak Tijli MaMaHIapbIH Jasipjaayabl AKeTiJAipy 2Koaaapbl

Kazipri xanbeikapaiblK eHOEK HApBIFBIHBIH TallanTapbl Ka3ak Tidl MaMaHAApbIH JaspiaylablH
Ma3MyHBI MEH 9JIICTEpIH Ka3ipri KaciOu opTa cypaHbICTapblHa COWKEC OJlaH opi KETULAIPYAl Tajan
eTeql.

EH anaeiMeH, «xazax mini — opvic mini — aumakmany» HET131HAET1 KeleH a1 1aspay KyieciH
KaJIBINTACTRIPY KakeT. KazakcTaHHBIH TIAIK-KOMMYHHUKATHBTIK EPEKIIEIIKTEPiH XKOHE Ka3aK TUTiHIH
MEMJIEKETTIK TUI PETIHJErl PejiiH e€cKepe OTHIPHIN, OojallaKk MaMaHAApAblH Ka3aK TUIIH TepeH
MEHrepyiMeH KaTap, OpbIC JKOHE arbUIIIBIH TUIAEPIH JIe Urepyi oJapAblH KOCIOM MYMKIHIIKTEPIiH
keHelTyre biKnan erefni. CoHbIMeH Oipre, SKOHOMHKA, XalbIKapaJbIK KaTbIHACTAp, KYKBIK,
MOJICHUETTaHy >KOHE alilMaKTaHy cajajJlapblHAAFbl OUTIMJI YINTACTHIPY Ka3ipri eHOeK HapbIFbIHBIH
CYpaHBIChIHA Kayall OepeTiH KelleH 11 MaMaHJap Aaspiayra MyMKIHAIK Oepei.

Oxky OarmapiamanapblH 93ipiiey OapbIChIHAA «minl + MaMaHObIK» KaFrugaThlH OacIIBUIBIKKA
anraH eH. OcblFaH OalJIaHBICTBI SKOHOMHKAIBIK ayJapMa, XalbIKapalblK cayna, pecMu
Ky)KaTTapAbl paciMIey, dJIEKTPOHIBIK KOMMEPIIHS, JIOTUCTHKA KoHE jko0anapiabl 0acKapy CHSKTHI
MIOHJIEPAl €HTI3YIIH MaHbI3bI 30p. TUIAIK HasspiIbIK MeH KociOn OUTIMHIH ©3apa yisiecyl TyJIeKTepliH
NPAaKTUKAJBIK KbI3METKE Te3 Oeilimzaenyine MyMKiHAIK Oepeni. COHbIMEH Karap, *OFapbl OKY
OpBIHAAPHl MICTENIIK OUTIM Oepy YHBIMIApBIMEH KOHE KOCIMOPBIHAAPMEH BIHTHIMAKTACTHIKTHI
KeHeuTin, Oipiecken OutiM Oepy OarnapiamanapblH JaMbITY apKbUIbl XaJbIKapajiblK TOKIpHOEH1
THIMII maiaananysl KaxkeT (Ban Croamai, Yxkao [lyanxya, 2017; Csa Csonys, 2019).

MonenueTapaablK KOMMYHHKAIKS KY3BIPETIH KaJBINTACTBIPY Ka3ipri OimiM Oepy KyleciHin
MaHBI3JIbl OaFbITTApBIHBIH Oipi OoJbIm TaObUIAABL. TUTMIK OLTIMMEH Katap, MOJCHHETapasbIK
MEHE/DKMEHT, MOJCHHETApAIbIK TICUXOJOTHS JKOHE alWMakKTaHy MOHAEPIH OKBITY MAaHBI3/IBL
KazakcTaHHBIH TapuUXU-MOJIEHU JIOCTYpPJiepl, KOFaMIBIK KYHIBUIBIKTAphl JKOHE Ka3ipri dJeyMETTiK
JaMy epeKIIeNiKTepi Typaibl OuTiM CTYACHTTEPIiH MOICHHUETApaNbIK KapbIM-KaThIHAC Kacay
KaOineTiH apTTeipaabl. CoHbIMEH KaTap, KazakcTaH KOFaMbIHBIH TAPUXHU-MO/ICHU €pEKIICIIKTePl MEH
Ka3ipri KOFaMBIK YIepicTepi Typanbl TYCIHIKTI TepeHACTY OoJaliaKk MaMaHIap/blH ©3T¢ MOJICHU
oprara OeHiMaeny KablIeTiH KeTUIIIPIM, MOICHUETapaIbIK KaphIM-KaTbIHAC 0apBICHIH/IA TYBIHIAYhI
MYMKIH TYCiHICTICYIIUTIKTEP/IiH aJIbIH adyFa MyMKiHaik oepeni (Uxan [ousn, 2024).

XKorapel 0Ky OpbIHZapbl MEH KOCIMOPBIHIAP apachlHAArbl BIHTHIMAKTACTBHIKTHI JAMBITY Ja
MaHbI3IbL. TeopusubIK OiTiMII TPAaKTUKANBIK KBI3METIEH YINTACTHIPY MAaKCaThIHAA OHIIPICTIK
ToXIpuOenepAl KeTUIAIPY, 5K00ATBIK OKBITY 9ICTEPIH €HT13Y JKOHE HAKTHI )KaFJasTTapAbl MOACIbICY
TOCUIepiH Malganany KakeT. MyHIal TocUIIep CTYACHTTEPAIH KOCciOW NaFabUIapblH SKETiIpII
KaHa KoWMaH, oJap/sIH Oojaliak eHOeK KbI3MeTiHe Te3 OeliMaenyine MyMKIHAIK Oepei.

Ludpaslk TEXHOTOTHSITIAPABIH 1aMybl MaMaHIap AaspIiay )KyHeciHe jie )kaHa TananTtap KOWBII
oTblp. COHIBIKTaH CTYJAEHTTEPAIH aKMapaTThIK-KOMMYHHUKAIMSUIBIK TEXHOJOTUSIIapAbl Maiianany
JTaFIbUIAPBIH  KETUAipyre, MHQPIABIK pecypcTapAsl THIMAI KOJJaHYFa JKOHE 3aMaHayH
KOMMYHHUKAIMSAJIBIK TUIaTdopManapia *KyMbIC icTell any KaOuleTTepiH JaMbITyFa epekile Haszap
aynapy Kaxer.

Kasipri sxarnaiina xanblKapalblK €HOEK HapblFbl TUIAIK OUTIMMEH KaTap, MOJCHHETapajbIK
KOMMYHHUKaIMs KY3bIPET] KaJIbINTacKaH *oHe OlpHele KaciOu cana OoiibIHIIa Oa3ayblK OutiMi 6ap
MaMaHJapael Taman eteni. OcblFaH OaillaHBICTBI Ka3ak Tilli MaMaHAApBIH Jasplay >KyHeciH
KETULIIPY >KOFaphl O111M OepyaAl 1aMbITYAbIH MaHbI3/1bl OaFbITTAPbIHBIH O1piHE alfHAJIBIN OTHIP.

Kazak Tini mMamaHgapblH Jdaspiay camachl, €H ajJbIMEeH, XOFapbl OUTIKTI OKBITYIIBLIAP
KypamblHa OailnaHbicThl. OchlFaH OaiIaHBICTBI OKBITYIIBUIAPABIH KOCIOM OUIIKTUIITIH apTThIPY,
oNapnbl ailiMaKTaHy, XaJlbIKapalblK KaThIHACTAp, XalbIKAPalbIK KYKBIK oHe OpTaibIK A3WSHBI
3epTTey OarbITTaphl OOMBIHINA Jaspiiay MaHbI3IbI 00k TabblIaapl. COHBIMEH KaTap, TOXIpuoOei
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MaMaHIapael OKy YJEpiCiHEe TapTy, XaJbIKapaJIbIK FBUIBIMHA BIHTBIMAKTACTHIKTBI KEHEUTY KOHE
aKaJeMUsUIBIK KaybIMIACTBIKTAP bl 1aMBITY J1a MaMaHIap Jasipiiay calachbiH apTThIPYFa bIKIAJ eTell.

Ocpinaiiia, Ka3ipri karaaiaa Ka3ak TUIl MaMaHapblH Aaspiay )KYHeciH dKaHFbIPTY TEK TUIIIK
Ou1iM O6epyMmeH mektenmMeyi Tuic. Tk AaspiabIKThl alMaKTaHyJIbIK OUTIMMEH, MOJCHHUETapabIK
KOMMYHHKAIMS ~ KY3bIPETTEPIMEH KOHE  KOCIOM-TIpAaKTHKANIBIK  JAFJbUIApMEH  YIITACTHIPY
XalbIKapalbIK JIeHrel1e 0acekere KaOineTTi, KONTUIAl KOHE JKaH-)KaKThl asgpiIaHFaH MaMaHIap bl
KaJIBINTACThIpyFa MYMKIHAIK Oepeni. CoHbIMEH KaTap, OKBITBUIATBIH TIJA €JIHIH Tapuxbl MEH
MOJICHUETIH,  CalT-IOCTYpli MEH  KYHABUIBIKTAphIH  KYPMETTEHTIH MamaHjaap Jaspiay
MOJICHHETapalbIK ©3apa TYCIHICTIKTI HBIFalTyFa bIKNman etemi. byn e3 keseringe Keitait Men
KazakcTan apachlHIarbl S5KOHOMHUKABIK, MOJICHHU JKOHE T'YMAaHUTAPJIBbIK BIHTBIMAKTACTBIKTBIH OJaH
opi 1aMybIHa MYMKIHJIIK Oepeni.
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TRACES OF BAYATI AND PROVERBS IN MEDIEVAL
DIVAN POETRY
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Annotation. Bayati and proverbs are among the oldest and richest examples of folklore in
Azerbaijani literature. These poetic forms serve as means of expression that reflect the people’s life
experiences, morals, and worldview. From the 13th to the 18th centuries, traces of these folkloric
elements are clearly visible in Azerbaijani divan poetry. In this article, we will analyze how the poets
of that period utilized bayati and proverbs, examining poetic examples, scholarly references, and
sources. The use of bayati and proverbs in Azerbaijani divan poetry from the 13th to the 18th
centuries is a clear example of transferring the people’s life experiences and worldview into the
literary realm. The adoption of these poetic forms by divan poets demonstrates both the richness of
folk literature and the development of written literature. Future research should explore these
connections in greater depth, revealing the role of bayati and proverbs in the development of
Azerbaijani literature more comprehensively.

Key words: bayati and proverb, medieval divan poetry, poetic formulas, folkloric style, poetic
structure, folkloric motif, folkloric characters, written literature

CJIEJBI BAUATHI U TIOCJIOBUII B CPEJJHEBEKOBOM
JTUBAHHOM 1TO33UHN

CEBUHK KAPUM rei3s1 AJIUEBA
JHoktop punocoduu o punonoruu, TONEHT
HNucturyr @onekiiopa HAHA

Annomauusn. batiamol u nocnosuyvt 6 azepoaiiodcancKou rumepamype siAOmMcs 0OHUMU U3
camuvlx OpesHux u 6ozcameix 06pasyos oavkiopa. dmu nodmuyeckue Gopmuvl GbICMYNAIOM KAK
Ccpeocmsa 8blpadtCeHUsl, OMpaANCArOUWUe HCU3HEHHbIN ONbLM, MOPAIbHbLE NPUHYUNBL U MUPOBO33DEHUE
Hapoda. B aszepbaiioscanckou ousannou noszsuu XII-XVIII eexos ciedvl smux ¢honvKIOpHbIX
9/IeMEeHMO8 OMYEMIUBO NPOCIeHCUBAOMC. B amoil cmamve Mbl npoananusupyem, Kaxk no3msl mo2o
nepuooa UcnoIb308anu bauamvl U NOCI08UYbLL, ONUPAACHL HA NOIMUYECKUe NPUMEPbl, HAYUHble
yumamul u ucmoynuxu. Mcnonvzosanue batiamol u nociosuy 6 azepoatioicancKol OU8AHHOU NOI3UU
XW-XVIII 6exog asnaemcs Ha2HAOHBIM NRPUMEPOM NEPEHOCA HCUSHEHHO20 ONbIMA U MUPOBO33PEHUs
Hapoda Ha aumepamypHyio ocHogy. OcoeHue dMmux NOIMUHECKUX Gopm OUBAHHBIMU NOIMAMU
OeMOHCmpupyem Kak 602amcmeo HApOOHOU Jumepamypuvl, max u pazeumue NUCbMeHHOU
aumepamypwi. Byoywue uccrnedosanusi 00axcHul Oonee 21yO0KO U3YYumev Smu Ces3U, 4moobvl
8cecmoponHe 8blABUMb POJib bauamyl U NOCI08UY 68 PA3GUMUU A3ePOATIOHNCAHCKOU TUMePamypbi.

Knroueswie cnosa: daiiamsi u nociosuysi, cpeoHe8eKko8as OUBAHHAS NOI3US, NOIMUYECKUe
@opmynvl, QONLKIOPHBIL CMULbL, NOIMULECKAs CIMPYKMYPAd, DONbKIOPHbII MOMUE, (OIbKIOPHLLE
00pa3zvl, NUCbMEHHAs Iumepamypa

Introduction. The bayati originally emerged as a form of oral folk literature and over time
became part of written literature. This poetic form reflects the people's philosophy of life through
short and meaningful expressions. Divan poets, particularly such literary artists as Shah Ismail Khatai
and Imadaddin Nasimi, used the bayati in their works to bring the people's way of thinking and
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emotions into the literary sphere. For example, the influence of the bayati is clearly felt in the works
of Shah Ismail Khatai. The artist reflects the concise and meaningful expression style of the bayati.
Such expressions present the emotional state and life philosophy of the people in a poetic form. For
example,

I am Khatai, in my way,

On Alif’s path I stay.

A Sufi on the sacred road,

In truth, a humble soul bestowed.

I am Khatai, a master of line,

In truth’s secret I brightly shine.

A healer’s cure, a sage’s art,

To doctors, too, | play my part.

Give not your heart to the foolish mind,

Nor to those who truth deny and blind.

I am a seeker, truth I claim,

And love | offer to the pure in name [2, 327].

The place of proverbs in divan poetry. Proverbs are wise expressions that have been shaped
over many years based on the experiences and observations of the people, reflecting various aspects
of life. Divan poets, by incorporating these pieces of wisdom into their works, not only reflected the
way of thinking of the people but also enriched their own literary styles:

The worth of words stands high above,

Everywhere they cherish those who speak with love.

Praising words is not my art or claim,

Yet none can doubt the power of their name.

Words are beautifully formed from the start,

Righteousness adds grace and lifts the heart.

With truth their value ever grows,

For truth is where all virtue flows. [1, 17]

The poem titled “Nazm” included in the prefaces of Mehammad Fuzuli’s qasidas is an example
demonstrating the influence of proverbs. The translation of the poems in the prefaces is by prof.
Memmed Mubariz Alizade. This expression reflects the people’s understanding of words and
wisdom, as well as their way of valuing them. Thus, proverbs have played an important role in Divan
poetry both in terms of content and form. Research conducted on this topic has examined the use of
bayati and proverbs in Divan poetry from various aspects. For example, M.Qamarl1’s book ““Atalar
S6zi” (“Proverb”) is an important source in terms of collecting and analyzing these folkloric
elements. At the same time, Y.V.Chemenzeminli’s linguistic perspectives also draw attention to the
collection and preservation of such folkloric examples. The use of bayat1 and proverbs in 13th—18th
century Azerbaijani Divan poetry demonstrates the richness of folk literature and the connection of
poets with the people. The poets of this period enriched their works by using bayati and proverbs,
while also bringing the people’s life philosophy into the literary sphere. Below, we will explain this
topic in more detail with examples from poetry. The bayati is one of the most widespread forms of
Azerbaijani oral folk literature. This poetic form, consisting of four lines with seven syllables in each
line, reflects the life and emotions of the people through its simple and meaningful expressions. Divan
poets incorporated the bayati into their works, bringing the people’s way of thinking and emotions
into the literary sphere. Imadaddin Nasimi a prominent representative of divan literature is also one
of the poets who created an artistic bridge between classical poetry and folk creativity. In his “Divan”
many features of oral literature- such as puns, syllabic verse lines, motifs characteristic of ashik
poetry, and similes and epithets close to folk thinking are clearly manifested. These features confirm
that Nasimi’s work is deeply rooted in folk sources. The poet’s language is distinguished by its natural
fluency, clarity, and musicality. His closeness to the expressive power of words, the layers of
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meaning, and the style of folk speech is no coincidence. It shows that Nasimi was in close contact
with folk creativity and drew creative energy from it. The ability to use the poetic potential of the
vernacular with such mastery is a quality unique to a literary artist who has deeply absorbed the spirit
of that environment. Academician Homid Arasli, in his research on Nasimi’s legacy, paid special
attention to this issue, repeatedly emphasizing the poet’s utilization of the traditions of oral literature.
He also provided numerous examples confirming Nasimi’s connection to folk poetics. One of the
significant aspects demonstrating the influence of folk literature in Nasimi’s poetry is his engagement
with the bayat1 genre. The bayati poetic form, with its depth of meaning, conciseness, and emotional
impact, resonates particularly in Nasimi’s poetry. Although this connection may not be immediately
apparent, it manifests itself in the layers of content and the poetic structure of his works. The
tendencies in Imadaddin Nasimi’s poetry toward folk wisdom, concise expression, and rhythmic
sincerity indicate the influence of the bayati tradition on the poet’s artistic thought. Nasimi’s poetic
legacy is a multilayered artistic phenomenon that encompasses not only the classical Divan literature
but also the deeper strata of Azerbaijani oral literature. In his work, a synthesis occurs between the
spirit of the people’s language, their artistic thinking, and worldview with literary and philosophical
thought, resulting in a new qualitative stage in the history of national poetry. The influence of the
bayati can be felt in the following verse:

Give your soul, and find your beloved true,

Do not be soul-less when your love eludes you. [3, 56]

O cupbearer, I am drunk, bring my beloved near,

Give me a cup, | thirst for love, bring my beloved here.

What am | without you, soul and world feel vain,

For God's sake, bring me my love again [3, 272].

The expressions in this verse, such as “Give your soul, and find your beloved, do not be soul-
less” and “What am I without you, soul and world feel vain” reflect the simple and meaningful style
of the bayat1. Qazi Burhaneddin is also a well-known divan poet. Bayati can be found in his works as
well. For example, the influence of the bayat is evident in the following quatrains:

Do not call that an eye which cannot see your face,

Nor call that a face which cannot wipe away your dust.

Do not call that a word which lacks praise within,

For you, its essence, do not call it a word at all.

The candle burns, and the cheek pales, shedding tears,

When the servant comes before you, my lord, appears.

My eye now bleeds with ruby from my heart’s deep pain,

Once more, blood and tears the king sustains again, my lord [4, 672].

The expressions in these couplets, such as “that face which...” and “the candle burns” reflect
the simple and meaningful style of the bayati. Proverbs are wise sayings that have emerged from the
life experiences of the people. Divan poets incorporated these pieces of wisdom into their works,
thereby reflecting the people’s way of thinking and enriching their own literary styles. Qazi
Burhaneddin, by using punning words in his works, brought the wisdom of the people into the literary
sphere. For example, the influence of proverbs is evident in the following tuyugs:

In this world, a true lover bleeds, bleeds,

If you are a lover, do your eyes not bleed?

If every lover’s head sways for their beloved,

I give my soul for the path of my love, indeed! [4, 686]

A beloved is one who shares your pain,
Not one who turns a hundred times away.
On the day of trial, do not let a coward reign [4, 687].
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The expressions in these couplets, such as “A beloved is one who shares your pain” and “On
the day of trial, do not let a coward reign” which feature punning words, reflect the wisdom of
proverbs. The use of bayati and proverbs in 13th—18th century Azerbaijani divan poetry is a clear
example of how the life experiences and worldview of the people were brought into the literary
sphere. The adoption of these poetic forms by divan poets demonstrates both the richness of folk
literature and the development of written literature. Future research should explore these connections
in greater depth, revealing the role of bayat1 and proverbs in the development of Azerbaijani literature
more comprehensively. A number of prominent scholars have put forward important ideas in their
research on the use of bayati and proverbs in Azerbaijani divan poetry. Below, we present some of
their key insights along with the relevant sources:

Israfil Abbash: folkloristics and bayati. Israfil Abbasli conducted in-depth research on
various genres of Azerbaijani folklore, including the bayati. He notes that the bayati is an important
poetic form reflecting the people’s life philosophy, emotions, and way of thinking. Israfil Abbash
emphasizes that the bayati has been widely used both in oral folk literature and in written divan poetry.

Bextiyar Vahabzade: linguistics and style. Bextiyar Vahabzade paid close attention to
language and linguistic issues during the 1950s-1980s of the twentieth century. In his linguistic
views, he noted the important role of bayati and proverbs in reflecting the language and spirit of the
people. Bextiyar Vahabzade emphasized the significance of these folklore elements in terms of
language and stylistic issues.

Habil Yashar: the place of bayati in the poetry tradition. Habil Yashar notes that bayati
holds a special place in the Azerbaijani poetry tradition. He emphasizes that bayati reflects the
feelings and thoughts of the people on the poetic plane through its simple and meaningful expressions.
Habil Yashar notes that bayati has been widely used in both folklore and classical (divan) poetry.
Research on the history of Azerbaijani literature notes that bayati and proverbs hold an important
place in divan poetry. It is emphasized that these poetic forms reflect the life experiences and
worldview of the people. Literary historians report that bayati and proverbs are widely found in both
oral and written literature. {ltifat Saleh: poetic expressions and bayati. Iltifat Saleh highlights the
significance of bayati and proverbs as poetic expressions in Azerbaijani literature. He emphasizes
that these folklore elements enrich poets’ expressive styles and reflect the philosophy of the people’s
life on the poetic plane. The views of these scholars help to gain a deeper understanding of the
significance and usage of bayati and proverbs in Azerbaijani divan poetry. Their research
demonstrates how these folklore elements are integrated into both oral and written literature and how
they reflect the philosophy of the people’s life. The use of bayati and proverbs in Azerbaijani divan
poetry reflects poets’ attitude toward folk literature and the richness of this literary tradition. Below,
I present some examples related to this topic: “Bayati are one of the oldest and most beloved poetic
forms in Azerbaijani folk literature. Divan poets also turned to this form, reflecting the life and
worldview of the people”. For example, M. Fuzuli included bayati in his “Divan”. In these bayati, the
poet expresses the difficulties a person encounters in life and the endurance they show in facing these
challenges. Proverbs are wise expressions that have arisen from the life experiences of the people.
Divan poets, by incorporating these wisdoms into their works, both reflected the way of thinking of
the people and enriched their own literary styles. For example, the influence of proverbs can be felt
in the following couplet by Qovsi Tabrizi:

Do as you will, for the remedy is yours,

All troubles, all cures, belong to you, O King.

Whatever you decree, my sovereign,

The command is yours alone [5, 11] or

Black stone and gem are one,

Without flaw, O King, only you know their worth [5, 257]

The expressions in these couplets also reflect the wisdom of proverbs and are short, meaningful
phrases related to various aspects of life. Divan poets, by incorporating these expressions into their
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works, reflected both the life of the people and their own way of thinking. For example, the following
couplet by Saib Tabrizi employs a proverb:

A guest at my own table suffices for me,

I covet not another’s hand, though storms may rise.

Though this lover gains not both worlds,

His heart opens in awe when he glimpses his beloved [6,32]

The main folklore motif in the poem is to be content with one’s lawful blessings and to value
happiness through spiritual fulfillment. The line ‘a guest at my own table suffices for me’ reflects the
widely spread idea of humility and self-sufficiency in folk literature. The couplet “I covet not
another’s hand, though storms may rise” emphasizes the motif of independence from others and
possessing one’s own will. In the line “His heart opens in awe when he glimpses his beloved” love is
presented not only as a worldly experience but also as a means of spiritual and divine elevation. Thus,
the poem embodies moral and ethical motifs frequently found in ashik poetry and folk wisdom. These
examples demonstrate how bayati and proverbs were used in Azerbaijani divan poetry and how these
poetic forms are reflected in the works of poets. Future research should explore these connections in
greater depth, shedding more detailed light on the role of bayati and proverbs in the development of
Azerbaijani literature. The interaction between divan poetry and oral folk literature in Azerbaijani
literature from the 13th to the 18th centuries led to the emergence of a rich and multifaceted literary
environment. During this period, both written and oral literary works complemented each other,
playing a significant role in the development of Azerbaijani literature.

Divan poetry developed under the influence of persian and arabic literature but was enriched
with national characteristics by Azerbaijani poets. Some of the prominent poets of this period are as
follows: M.Fiizuli (1494-1556) is renowned for his poetry written in Azerbaijani, Arabic, and Persian.
His works, including the “Divan” and “Leyli and Majnun” are among the most significant literary
examples of the period. Prominent representatives of divan literature incorporated bayati into their
works, reflecting the influence of folk literature. Shah Ismail Khatai, the ruler of the Aq Qoyunlu and
Safavid states, wrote over fourteen hundred poems under the pen name “Khatai”. His works contain
both the classical style of divan poetry and elements of folk literature. Molla Penah Vagqif, one of the
prominent Azerbaijani poets, created works under the influence of both divan poetry and oral folk
literature. His work “Divani-Hikmet” reflects philosophical and ethical issues. Oral folk literature is
a rich literary heritage that reflects the life, customs, traditions, and worldview of the Azerbaijani
people. Some of the main genres that emerged during this period are as follows: Bayati: Consisting
of four-line poems with seven syllables per line, bayati express the feelings and thoughts of the
people. Divan poets used bayati to reflect the influence of folk literature in their works.

Proverbs: Proverbs, being short and meaningful expressions, reflect life experience and
wisdom. Divan poets used proverbs in their works to convey the philosophy of the people’s life.
Epics: Epics such as “Koroghlu” which reflect themes of heroism and justice, convey the people’s
understanding of bravery and fairness. Between the 13th and 18th centuries, the interaction between
divan poetry and oral folk literature in Azerbaijani literature resulted in a rich literary environment.
Divan poets incorporated elements of folk literature into their works, reflecting national
characteristics. This synthesis played a significant role in the development of Azerbaijani literature.
This article reflects the interaction between divan poetry and oral folk literature in Azerbaijani
literature from the 13th to the 18th centuries and the role of this interaction in literary development.
Additionally, it provides information about the works of prominent poets of the period and the main
genres of oral folk literature. There is a direct connection and mutual influence between Divan poetry
and folklore. The main points that link them can be grouped as follows: Similarity in content and
themes: Folklore (bayati, epics, proverbs, and narratives) reflects the life experiences, emotions,
morals, and worldview of the people. Divan poetry enriches these elements with the poet’s individual
style. For example, poets such as Mehemmed Fuzuli and Shah Ismail Khatai incorporated popular
themes- love, heroism, and moral values- into divan poetry.
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Poetic form and style: Folklore examples (bayati, proverbs) possess a concise, rhythmic, and
memorable style of expression. Divan poetry preserves these features of folk literature through its
rhythmic and rhymed forms. The simplicity and brevity of bayati are sometimes adapted by divan
poets into literary forms such as couplets and ghazals.

Semantic and symbolic connection: Folklore symbols and metaphors (e.g., the nightingale in
the rose, the moon, and the stars) are reflected in the imagery of divan poetry. This gives the poetry
a symbolic richness that combines both the worldview of the people and classical literary aesthetics.

Moral values: Proverbs and sayings are used by divan poets to convey moral lessons and
wisdom. In this way, the poet not only provides the reader with poetic pleasure but also promotes the
ethical and social values of folklore.

Historical and cultural connection: between the 13th and 18th centuries, Azerbaijani divan
poetry preserved national characteristics under the influence of folk literature. Folklore served poets
both as a source of inspiration and as a means to maintain language, rhythm, and folk motifs.

During the 13th-16th centuries, the period of medieval Azerbaijani literature, there was growing
interest not only in works written in Persian and Arabic but also in poetry in the native language.
With the rise of Turkic states, the literary potential of the native language also increased. l1zzeddin
Hesenoglu is recognized as the first representative of poetry in the Azerbaijani language. Assar
Tabrizi, Arif Ardabili, Sheikh Mahmud Shabustari, Imadeddin Nesimi, Qazi Burhaneddin,
Muhammed Fuzuli and Shah Ismail Khatai are prominent representatives of this period. Imadeddin
Nesimi is regarded as a master of philosophical poetry, while Muhammed Fuzuli is considered the
founder of the literary language. During this time, sufism and hurufism were widely spread as literary
and philosophical movements. The main theme of literature was love, and classical genres such as
ghazal, qasida, and others developed. During this period, creating a “Divan” became an essential part
of a poet’s work.

Development of native-language poetry: between the 13th and 16th centuries, poetry in the
native language rapidly progressed. Izzeddin Hasanoglu’s ghazals, such as “Apardi konlimi” (“My
heart was taken away”), “Necasan, goal, ey ylizii agim bonim” (“How are you, come o my fair-faced
beloved”), “Ocab bilmon bani seyda qilan kim?” (“Who has made me so enchanted?””) are among the
earliest surviving examples of his work.

His poems mainly focus on the theme of love. Qazi Burhaneddin was the first poet to create a
“Divan” in the native language. His ghazals, rubaiyat and tuyuks are distinguished by motifs of love
and heroism. The poet also addressed themes of nature and moral guidance. Qazi Burhaneddin also
laid the foundation for the tuyuk genre in Turkic-language poetry.

Native language epic poetry: Starting from the 13th century, epic poetry in the native language
emerged and developed. Unlike persian language epic poetry, it reflects the influence of folk epics
and tales. The transition from quatrains to masnavi form was a major innovation of this period. Epic
works combined both lyrical emotions and narrative style. Prominent epic works of this period
include “Dastani-Ahmed Herami”, “Qisseyi-Yusif” and “Verga and Gulsha”. Among the authors
were poets such as Ali, Yusif Maddah, Mustafa Zerir, Suli Fagih and Ummi Isa.

Persian language Azerbaijani literature: In the 13th-14th centuries, Azerbaijani poets writing in
persian-Zulfigar Shirvani, Humam Tabrizi, Avhadi Maragayi, Arif Ardabili and Essar Tabrizi-
continued the literary tradition of Nizami Ganjavi. Avhadi Maragayi's poems “Cami-Cam” and
“Dehname”, Arif Ardabili’s “Farhadname” and Essar Tabrizi’s “Mehr and Mushtari” are devoted to
themes of humanity and society, friendship, loyalty, and love. These works give ample attention to
both philosophical and human emotions.

Sufism and philosophical poetry: Sheikh Mahmud Shabustari is one of the most prominent
representatives of Azerbaijani sufi literature. Sufism is based on the concept of “wahdat al-wujud”
which celebrates the unity of God and existence. The main stages of this teaching are sharia, tariga,
marifa, and haqiqa. Shabustari’s works “Gulsheni-Raz”, “Miratiil-Muheqqiqin” and “Seadetname”
reflect these ideas. Fazlullah Naimi and Imadeddin Nesimi are prominent representatives of hurufism
literature with Fazlullah Naimi being the founder of the hurufi doctrine. In his works “Cavidanname”,
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“Arshname” and “Mehebbetname” (“The Book of love”) the idea of the unity of God and man
occupies a central place. Imadeddin Nesimi promoted these ideas through poetry, artistically
expressing both divine and earthly love. His gazal “Mende sigar iki cahan” (“Both worlds reside
within me”) and the work “Miigeddimtiil-Heqayiq” represent the pinnacle of Azerbaijani
philosophical poetry. In the 15th century, native language literature became even stronger. Poets such
as Qasim Anvar, Ashraf Maragayi, Nematullah Kishvari, Cahan Shah Haqiqi, and Khalili were
prominent figures of this period. Ashraf Maragayi was the first Azerbaijani poet to write a poetic
response (nazire) to Nizami Ganjavi’s “Khamsa”.

In their “Divans” themes of divine and earthly love, morality, and nature occupied a central
place. In the 16th century, artists such as Sheikh Ibrahim Gulsheni, Habibi, Basiri, Sururi, Yusif bey
Ustajlu, Haqgiri Tabrizi, Shah Ismail Khatai, and Mehemmed Fuzuli were active. Haqiri’s “Leyli and
Majnun”, Shah Ismail Khatai’s “Dehname” and Mehemmed Fuzuli’s “Leyli and Majnun” are among
the most famous poems of that period. Shah Ismail Khatai was both a statesman and a powerful poet.
He created a new poetic style by combining syllabic and aruz meters. In his “Dehname” he gave
special attention to folk creativity, while in “Nesihetname” he focused on human and spiritual matters.

Conclusion: Divan poetry and folklore complement each other- folklore provides the poet with
the spirit and language of the people, while divan poetry shapes it into an aesthetic and artistic form.
This interaction has served to preserve both national identity and literary richness in Azerbaijani
literature. Our research and analyses show that folklore is a source of inspiration for poets. Bayati
and proverbs gain aesthetic and poetic form in divan poetry, while epic motifs allow divan poets to
convey heroism and moral lessons.
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MUASIR RUS ELMI NOSRLORINDO “KiTABI-DODO QORQUD”
DASTANININ TODQiQi MOSOLOLORI

MIRZOYEVA NAILO FORHAD QIZI
boylik elmi isci
AMEA Folklor Institutu
Baki, Azarbaycan

Annotasiya. Miiasir rus elmi nagriorindo “Kitabi-Dada Qorqud” dastan: tiirk xalglarinin ortaq
Madani irsi, tarixi yaddagi va etnik-manavi identikliyinin miihiim abidasi kimi genig sokilda todqiq
olunur. Rus tiirkologiyasinda aparilan arasdirmalar 25asan dastanin tarixi-kulturoloji mahiyyati,
mifoloji strukturu, poetik xtisusiyyatlori, sifahi va yazili anana ila alagalari, elaco da iimumtiirk epik
sistemi daxilinda yeri masalalarini ohato edir.

Tadgiqatgilar “Kitabi-Dado Qorqud u yalniz oguz epik diisiincasinin niimunasi kimi deyil, hom
do Qadim tiirk diinyagériisiinii, sosial miinasibatlari, qahromanliq kodeksini va islamdan avvalki
mifoloji tasovviirlari qoruyub saxlayan coxqatli matn Kimi qiymatlondirirlor. Miiasir rus alimlari
dastanin xronoloji baximdan heterogen xarakter dasidigini, gadim tiirk mifoloji tabaQolarinin sonraki
islam tasirlori ila sintez tagkil etdiyini geyd edirlar.

“Koroglu”, “Battal-nama” va “Danigmand-nama ” ilo miiqayisali tohlili aparilir, onun Bizans
va Avropa epik ananaloari ila tipoloji paralellari arasdirilir. Eyni zamanda, “Kitabi-Dada Qorqud’ " un
dil xtisusiyyatlori, poetik strukturu va folklor elementlari qadim tiirk runik yazilari, uygur matnlari vo
orta asr tiirk yazili abidalari kontekstinda dyranilir.

Miiasir rus nasrlorinda dastamin éyranilmasi tarixinin arasdirilmasina da xiisusi digqat
yetirilir. Bu istigamatda V.V. Bartold, P.A. Falev vao digor rus sorqsiinaslarmmin faaliyyati yiiksak
giymatlondirilir. Homginin avwvoallor nasr olunmamis arxiv materiallarimin elmi dovriyyaya daxil
edilmasi “Kitabi-Dada Qorqud’un todqiqine yeni baxislarin formalasmasina sarait yaradir.
Belalikla, miiasir rus tiirkologiyasinda “Kitabi-Dada Qorqud” ham filoloji, ham tarixi, ham da
kulturoloji baximdan ¢oxsaxali sokilda arasdirilan fundamental epik abida kimi dayarlandirilir.

Acar sozlar. “Kitabi-Dodo Qorqud” eposu, tadqiqatlar, miiasir rus nasriaori, tadgiqatcilar

NCCIEJOBAHME 2IIOCA «KUTABU-AEJIE KOPKY I» B
COBPEMEHHBIX POCCUVCKHUX HAYYHBIX U3JAHUSX

MUP30EBA HAUJIA ®APXAJI I'bI3bI
Wuctutyt ®onsknopa HAHA
CTapuUIblii HAYYHBIM COTPYAHUK

Baky, Azepbanxan

AnHomauyun. B cospemennvix poccutickux HayyHvlx uzoanusx snoc « Kumabu-/ede Koprkyoy
WUPOKO UCCNe0yemcs KAK GadCHelUull NaMamHuK oowe2o KylbmypHO20 HACeOus mMOPKCKUX
HApoOos8, UX UCMOPUYEeCKOU HnaMAmu U IMHO-0YX08HOU udeHmuuynocmu. HMccrnedosanus,
npoBOOUMblE 8 POCCULUCKOU MIOPKONO2UY, 8 OCHOBHOM OXBAMBIBAIOM UCMOPUKO-K)IILIMYPHYIO
CYWHOCMb INOCA, €20 MUPONOSULECKYIO CIMPYKMYPY, NOIMU4ecKue 0CoOeHHOCMU, C853U C YCMHOU U
NUCbMEHHOU mpaouyuell, a makaice e20 Mecmo 8 00UemiopPKCKOU HINULECKOU cucmeme.

Hccneoosamenu paccmampusarom « Kumabu-/lede Kopkyo» ne monvko kak oopazey 02y3ckoeo
INUYECKO20 MblULIeHUs, HO U KAK MHOLOCIOUHbIL MeKCM, COXPAHUBUWULL OpeBHemIOPKCKoe
MUPOBO33peHUe, COYUATbHbIE OMHOWEHUS, KOOEKC 2epousma u OOUCIAMCKUue Mughonocuieckue
npedcmasnenus.  CospemenHvle  pOCCUliCKUE — YUeHble  OMMedaiom  XPOHONOSUUECKYIO
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HEOOHOPOOHOCMb 9NOCA, NOOYEPKUBAs, 4UMO OpPeBHeMIOPKCKUe Mugonocudeckue niacmol 6 Hem
cunmesupyomcesi ¢ 60aee NO30HUMU UCTAMCKUMU GIUSHUSIMU.

B poccuiickou nayunou aumepamype npo8ooumcs CpaGHUMeENbHbIU AHAIU3 INOCA C MAKUMU
namsmuukamu, kax «Képoenviy, «bamman-name» u «anviuimeno-name» a makice uccieoyromcst
€20 MmunonocudecKue napaiienu ¢ GU3AHMULUCKOU U eBPONEelCKOl dNUYeCKUMU MPAOUYUIMU.
OOHOBPEMEHHO SI3bIKOBbIE OCODEHHOCIU, NOIMUYECKAsT CMPYKMYPA U (DONbKIOPHbIE IeMEHMbl
«Kumabu-/leoe Kopkyo» usyuaiomcsi 8 KOHmMeKcme OpeSHemIiOPKCKUX PYHUUECKUX NAMAMHUKOS,
VU2YPCKUX MEKCMO8 U CPeOHeBeK0BbIX MIOPKCKUX NUCbMEHHBIX UCTOYHUKOS.

B coepemennbix poccutickux nyoaukayusx ocoboe SHUMaHUe yOoensiemcs maxdce Ucmopuu
uzyyenus snoca. B smom Hanpasnenuu 8vicoxo oyenusaemcs oesmeivHocms B.B. bapmonvoa, 11.A.
Danesa u Opyeux poccutickux 80cmokogedos. Kpome moeo, 6sedenue 6 nayumviii obopom pawnee
HeonyOIUKOBAHHbIX APXUBHBIX MAMEPUANIO8 CNocodbcmeyem @GOopMuUpo8aHud HOBbIX NOO0X0008 K
uccneoosanuro « Kumaou-/leoe Kopxyoy. Takxum obpazom, 8 co8pemenHol pocCcutiCKol mmopKoao2uu
«Kumabu-/leoe Kopkyo» paccmampueaemcs Kak @QYHOAGMEHMANbHbIL SNUYECKULl NAMAMHUK,
uzyuaemviii 8 MHO2ONJIAHOBOM (PUNOIOSULECKOM, UCTNOPUYECKOM U KYIbIMYPOIOSUYECKOM ACNeKMAax.

Kniroueswie cnosa: snoc «Kumabu-/lede Kopxyoy, uccieoosanus, coepemeHuvlie poccuiickue
UBOAHUA, UCCIIeO008aAMEIU.

RESEARCH ON THE «KIiTABIi - DEDE KORKUD» EPIiC iN
CONTEMPORARY RUSSIAN ACADEMIC PUBLICATIONS

MIRZOYEVA NAILA FARHAD GiZzi
Folklore Institute of ANAS
Senior Researcher
Baku, Azerbaijan

Annotation. In contemporary Russian scholarly publications, the epic “Kitabi-Dede Korkud”
is widely studied as one of the most significant monuments of the common cultural heritage of the
Turkic peoples, their historical memory, and ethno-spiritual identity. Research conducted within
Russian Turkology mainly focuses on the historical and cultural essence of the epic, its mythological
structure, poetic features, connections with oral and written traditions, as well as its place within the
general Turkic epic system.

Researchers consider “Kitabi-Dede Korkud” not only as an example of Oghuz epic thought,
but also as a multilayered text that has preserved the ancient Turkic worldview, social relations, the
code of heroism, and pre-Islamic mythological concepts. Contemporary Russian scholars emphasize
the chronological heterogeneity of the epic, noting that ancient Turkic mythological layers are
synthesized within it with later Islamic influences.

Russian academic literature also presents comparative analyses of the epic alongside such
monuments as “Koroghlu,” “Battal-name” and “Danishmend-name” while exploring its typological
parallels with Byzantine and European epic traditions. At the same time, the linguistic features, poetic
structure, and folkloric elements of “Kitabi-Dede Korkud” are examined in the context of ancient
Turkic runic monuments, Uyghur texts, and medieval Turkic written sources.

Special attention in modern Russian publications is likewise devoted to the history of the epic’s
study. In this regard, the contributions of V.V. Bartold, P.A. Falev, and other Russian orientalists are
highly appreciated. Furthermore, the introduction of previously unpublished archival materials into
scholarly circulation contributes to the development of new approaches to the study of “Kitabi-Dede
Korkud.” Thus, in contemporary Russian Turkology, “Kitabi-Dede Korkud” is regarded as a
fundamental epic monument investigated from philological, historical, and cultural perspectives.

Keywords: the epic « Kitabi-Dede Korkudy, research, contemporary Russian editions,
researchers.
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“Kitabi-Dado Qorqud” Azaorbaycan xalqmnin zongin manavi-madani irsini 6ziindo oks etdiron
miithiim abidalordon biridir. Bu eposda Azorbaycan xalqinin tarixi, hiss vo duygulari, mahabbati,
diinyagoriisii, bir s6zla, onun manavi alomi dolgun sokilds ifads olunmusdur. Bu asarls tanis oldugda
sanki tarixi Azorbaycanin miixtalif dovrlorina soyahat etmis oluruq. Eyni zamanda, “Kitabi-Doado
Qorqud” Azarbaycan xalqinin an giymatli adobi niimunalorindan biri hesab olunur va milli-madani
yaddasin qorunub saxlanilmasinda miihiim rol oynayir. Bu baximdan, hamin asori 6yronmak, miitalio
etmok, tadqiqg etmak va daim elmi digget markazinds saxlamag bizim manavi va elmi borcumuzdur.
Qeyd etmok lazimdir ki, bu abidoni arasdirdiqca hor dofo yeni faktlar, molumatlar va elmi biliklorlo
qarsilasirig. Eposun mazmununda hals do darindan &yranilmasini va genis sokilds tadqig edilmasini
gozloyon ¢oxsayli mosololor mdvcuddur. Buna goro do “Kitabi-Dado Qorqud”un hartorofli
aragdirtlmasi hom Azarbaycan folklorsiinasligi, hom do timumilikds tiirk xalglarinin moanavi-modoni
irsinin dyronilmasi baximindan bdyiik shomiyyat kasb edir.

“Dads Qorqud kitab1” diinyanin bir ¢ox dillarina, o cimladan rus dilina torciimo olunmusdur
Vo xiisusils rus dilinds bu abids haqqinda genis elmi adabiyyat mévcuddur. Eposun hartarafli elmi
todqiginin osas1 gorkomli rus sorqgsiinasi, akademik Vasili Vladimirovi¢ Bartold (1869-1930)
torofindon qoyulmusdur. V.V. Bartoldun (xiisusilo “Tiirk eposu vo Qafgaz” moqalasi) va onun
tolobalarinin asarlori eposun tarixi va folklor baximindan sorhi tigiin mohkom elmi baza yaratmigdir.

Qeyd etmok lazimdir ki, tirk, alman, italyan vo digor alimlorin todgiqatlar1 vaxtilo
V.V.Bartoldun a¢dig1 istigamatlor iizrs inkisaf etmisdir. “Kitabi-Dads Qorqud” eposuna maraq V.V.
Bartoldda hals 1890-c1 illarin avvallarinds yaranmig vo demak olar ki, dmriiniin sonuna qadar onu
tork etmomisdir. Bu fakt1 A. Aydosov da “Korkut-Ata irsinin 6lmazliyi” adl1 todqiqatinda geyd edir.

Eposun tam torciimoasi 1922-ci ilin mayinda basa ¢atdirilmisdir (bundan avval V. V. Bartold on
iki boydan yalniz dordiinii hom orijinalda, hom da torciimods nosr etdirmisdi) vo “Umumdiinya
odabiyyat1” nagriyyati ti¢lin nozards tutulmusdu, lakin miisllifin sagliginda isiq tizii gormomisdir.

Moshur azorbaycanli alimlor G.Arasli vo M. Tohmasib V.V.Bartoldun torciimosini Baki
soharinds miioyyan diizalis vo daqgiglosdirmalarls nosr etmislor, lakin bu nasr genis yayilmamigdir.
Qeyd etmok lazimdir ki, V. V. Bartoldun torciimasi onun biitiin aSarlorine xas olan yiiksak filoloji
Saviyyads yerina yetirilmis vo boyiik adobi moziyyatlora malikdir.

“V.V.Bartold tarctimoanin filoloji doaqigliyini orijinalin badii xiisusiyyatlorinin 6tiiriilmasinds
haqiqi ustaligla birlogdirir.” Alimin 6zii do geyd edirdi ki, “haqiqi torciims ... son hesab edils bilmaz;
tirkoloji elmin inkisafi — istor yeni materiallarin askara ¢ixarilmasi, istorss do k6hns materialin daha
dolgun vo digqgatli 6yranilmasi baximindan — siibhasiz ki, alimlori Dads Qorqud kimi miistosna
ohomiyyato malik bir abidoya dofalorlo qayitmaga s6vq edocokdir” [3, c. 348-353].

“Kitabi-Dada Qorqud” matni tizarinds aparilan arasdirmalarin ohato dairasi olduqca genisdir.
Bu siraya rus alimlori V.V.Bartoldun, K.A.Inostantsevin, P.S.Spiridonovun, I.A.Anigkovun,
V.V.Velyaminov-Zernovun, A.Y.Yakubovskinin, V.M.Jirmunskinin, A.M.Kononovun va b.
todgigatlar da daxildir. Abids gardas Tiirkiyado daim elmi i¢timaiyyatin diggat markazinds olmusdur.
Tiirk alimlorindon O.S.Gékyaymn, M.Erginin, F.K&priiliiniin, C.Oztellinin, ©.Inanin, ©.R.Yalmanin,
P.N.Boratavin, F.Kirzioglunun, 1.Z.Burdurlunun, M.Urazin, B.Ogolin, O.Orcilasunun,
O.F.Sortkayanin vo b. aragdirmalari abidonin todqigine 6z tohfalorini vermisdir. Tiirkiyads abido
tizarindo todgiqatlar bu giin do eyni ugurla davam etdirilir. “Doada Qorqud” dastanlarimin dili,
badiiliyi, sanatkarliq xiisusiyyatlori B.Cobanzadonin, ©.Abi din, ©.Damir¢izadonin, ©.Sultanlinin,
M.Tohmasibin, M.Seyidovun, H.Mirzozadonin, T.Haciyevin, V.Aslanovun asarlorinds genis sorh
olunmusdur. S.Camsidov “Kitabi-Dadsa Qorqud”u varaglorkan” adli kitabinda dastanlarin yaranma
tarixindon, onlarda oks olunan ictimai-tarixi hadisalordon bohs etmisdir”. “Kitabi-Dads Qorqud’un
dili milli filologiyamizin digqat markazinds qalmaqdadir. “1976-c1 ildo ADU-nun “Elmi aSarlori”’nin
ayrica nomrasi  “Kitabi-Dado Qorqud”a hasr olunmusdur. Son illords “Kitabi-Dodo Qorqud”un
yaranma tarixinin, dilinin leksik-qrammatik xisusiyyatlorinin  vo lingqvopoetik cohstdon
aragdirtlmasinin bdyiik ohomiyyati vardir”. Abids iizorinds arasdirmalar miistaqillik dovriinds daha
genis viisot almis, poetika masaloalorine doa diggot yetirilmisdir [2, ¢. 11-13].
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Rus moatbuatinda 6z monoqrafiyasi ilo ¢ixis edon Rusiya EImlor Akademiyasinin Sorqsiinasliq
Institutunun elmi is¢isi, filologiya elmlori namizadi,Anikeyeva Tatyana Aleksandrovna «Kitabi-Dado
Qorqud» yazili epos abidasi kimi» moagalosinds yazir: «Kitabi-Dada Qorqud» («Oguz tayfalarinin
dilinds monim Dadom Qorqudun kitabiy) tiirkdilli xalglarin orta asr epik ananasinin yazili sokildo
dovriimiizo galib ¢atan yegana abidasidir. Bu asards ham erkan tiirk yarimafsanavi tarixinin hadisalori
(tarixi gergokliklar vo mifoloji diinyagériisii kompleksi ila birlikda), ham da tiirklorin Kigik Asiya
arazilorinds qilidratinin yayilmasi vo Bizansla tomaslari ilo bagli daha sonraki dovrlarin hadisalori
oksini tapmigdir. “Kitabi-Dado Qorqud™u toskil edon boylarda hom {imumtiirk oadabi vo folklor
ananasi ilo, ham do sonraki dovrlors aid modoni-tarixi qatlarla aydin bagliliq miisahide olunur.
Anikeyeva T.A monoqrafiyasinda hom oguz tayfalarinin bir biri ilo savasindan, ham do homin
tayfalarin yadellilorlo davada galib galmasindon séhbat agir. Oguz elinin igidlorinin siicayati Vo savas
areolun ohatosindon bohs edilir. Miisllif monoqrafiyada “Kitabi-Dado Qorqud” dastanindaki
boylardan danisir, dilindon, tslubundan mslumat verir. Monoqrafiyanin sonunda qeyd edir ki,
“Kitabi-Dado Qorqud” dastani yalniz islamdan ovvalki anonovi tiirk diinyagoriisiinii, deyil, hom da
islamin va ona uygun adabi anananin tasiri ilo bagli daha sonraki elementloari oks etdirir. Bu elementlor
hom ayri-ayr1 obrazlar, hom dos islubi kliselor soklinds 6ziinii gostorir. Homin kliselor 6zliiylindo
kifayat godar godim olub, oguzlarin Kigik Asiya vo Conubi Qafgaza galmasi dovrii il birbasa bagl
deyildir; onlar tiirklor arasinda daha erkon dovrlordoe meydana ¢ixmigdir. Miallifin fikrinco, tipoloji
baximdan yaxin hadisalora banzor sokilds, “Kitabi-Dado Qorqud”da kitablasmis epik abido kimi
yalniz sifahi vo yazili adabi onosnalarin sarhadinds deyil, eyni zamanda folklor tohkiyasi ilo tarixi
salnamogilik arasinda yerloson bir asordir.

Boylarin yaranmasi va vahid silsilo halinda formalasmasi uzun bir tarixi dovrii oshato etmisdir.
Bu proses toxminon IX-X osrlordon, yoni oguz tayfalarinin Moarkozi Asiyadan gorbo dogru
miqrasiyaya yeni bagladiqlart dévrdan etibaron baslamis vo onlarin yaziya alinmasina qadar davam
etmisdir. Yazil tosbit iso xeyli sonraki dovrds hayata kegirilmisdir.

Bu baximdan «Kitabi-Dada Qorqud» orta asrlords oguz tiirklarinin ictimai vo madani hayatinin
Oyranilmasi ti¢lin an mithiim moanbalardan biri hesab edils bilar [5].

Bu mogqrafiyaya Rusiya Elmlor Akademiyasinin, Sorq Dovlst Muzeyinin professoru Zaytsev
llya Vladimirovi¢ resenziya yazmusdir. Professor yazir: “ Rusiya Elmlor Akademiyasinin
Sergsiinasliq Institutunun tovsiyasi ilo «Vostognaya literatura» nosriyyatinda yaxin zamanda isiq iizii
gormiis T. A. Anikeyevanin monoqrafiyasi oguz tiirklorinin yazili epik ananasinin yegans abidasi
olan «Kitabi-Dada Qorqud»a hasr edilmisdir. Bu eposu toskil edon on iki boyun siijet xottini
formalasdiran osas ideya tiirklorin Kigik Asiya orazilorindo geyri-miisalman qiivvaloro qarsi
miibarizasi, eloco do oguzlarin 6z daxilindo bas veran ¢oxsayli tayfa vo siyasi qarsidurmalardir”.
Zaytsev 1.V. resenziyasinda qeyd edir ki, T.A. Anikeyeva qarsisina “oguzlarda anenovi tiirk diinya
modelinin asas komponentlorinin islamin tosiri altinda hans1 marhalods doyisdiyini vo formalasdigini
miioyyanlosdirmak™ moqsadini qoymusdur. Bu suala cavab axtaran T.A.Anikeyeva belo naticoys
golmisdir ki, oguz gohromanliq eposu xronoloji baximdan yekcins deyildir. Ehtimal ki, oguz qrupu
xalqglari Gigiin ortaq olmus qodim tiirk aSas1 bu eposda sonraki islam komponenti ilo vohdat toskil edir.
Bu kitabin birinci fasli “Kitabi-Dada Qorqud’un hom Rusiyada, hom do xaricds (Avropa, Tiirkiys vo
Azorbaycanda) tadgigi tarixine hosr olunmusdur. ikinci fasilds “Kitabi-Dada Qorqud” kitab eposu
abidoasi kimi aragdirilir, homginin eposun boylarindan birinin yeni vo an yeni dovrda tiirk folklorunda
yasamasi moasalosine toxunulur. Ugiincii fasildo oguz eposunda ononovi tiirk diinyagdriisiiniin
elementlori — mokan oriyentasiyasi, mifologiya vo yuxular tosvir edilir. Dordiincii fosil iSo oguz
eposunun tarixi-madani alagalorine hasr olunmusdur. Burada oguz boylarinin cografiyasi (Markozi
Asiya vo Kigik Asiya) vo bu problematika ilo six bagli olan diisman obrazi nozardon kegirilir; “Kitabi-
Dodo Qorqud” digor xalglarin kitab epikasi il tipoloji baximdan miigayiso edilir, mosalon, roman
moansali “Roland haqqinda nagma” vo “Digenis Akrit” Bizans eposu ilo paralellor aparilir.

Homginin bu fasilds orta asr tiirk adobiyyatinin daha sonraki abidslori olan “Battalnama” vo
“Danigsmondnamo”don do bohs edilir; homin osorlor daha godim tiirk epik ononasi ilo varislik
olagolorini qoruyub saxlamigdir. Bu kitab hom tarix¢i, ham do, siibhasiz ki, filoloq {igiin maraq
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dogurur. Monogqrafiyanin ikinci fasli biitovliikde oguz boylarinin kitab va sifahi anonads yasamasi ilo
bagli sirf filoloji problemlara hasr edilmisdir. Miiallif “Kitabi-Dada Qorqud’u tiirk adabi ananalarinin
inkisaf tarixi kontekstindo — an gadim dovrlordon erkon orta asrlara godar — nozardon kegirir.

Belo yanagma monoqrafiyada oldugca genis miiqayisoli materialdan istifado etmoys imkan
verir. Miiqayisa tiglin 0sas monbalar kimi godim tiirk runik abidolori, Turfandan tapilmis qodim uygur
motnlori, Mahmud Kaggarlinin “Divanii liigat-it-tiirk” osorindon fragmentlor, eloco do ©hmad
Yiiknokinin “Hagigotlorin hodiyyasi” vo Qaraxanlilar dovriindo yazilmis Yusif Balasaqunlunun
“Qutadgu Bilig” kimi orta osr didaktik osorlori, tiirk tarixi monbalori, xiisusilo “Kitabi-Dado
Qorqud”la birbasa bagli olan “Oguznama” va Obiilqazi xanin “Sacarayi-torakima” (“Tiirkmanlarin
sacarasi”) asarlari, hamginin bazi folklor matnlari ¢ixis edir.

Miollifin fikrinco, “Kitabi-Dado Qorqud” yalniz vo ya asasen sirf oguz epik niimunalari ilo
(moasalon, Orta Asiyada giiclii Iran tosirine maruz qalmis “Koroglu” eposu ilo) deyil, hom do oguzlara
gohum olan va onlarin Kigik Asiyada tam maskunlasmasina qador miixtalif dovrlords qonsulugda
yasadiqglart tiirk xalqlarinin folklor vo adobiyyat abidalari ilo (uygurlar, karluklar) yaxinliq niimayis
etdirir.

T.A. Anikeyeva “Kitabi-Dado Qorqud” boylarinin dyranilmasi tarixi iizorinds kifayst godor
otrafli dayanir vo bu mosaloni Rusiya, eloca do xarici 6lkalords (Avropa, Tiirkiys vo Azarbaycanda)
tirkologiya vo sorgsiinasliq elminin inkisafi kontekstinds, qismon isa hotta bizantinsiinasliq
¢argivasinds nazordon kegirir. Monoqrafiyanin ayrica bir bélmasi — artiq geyd edilmis todgiqatin
birinci fasli — mohz bu problematikaya hasr olunmusdur.

Bundan slava, monografiyada slave material Kimi avvallor he¢ vaxt nasr edilmomis bazi arxiv
sonadlori da dorc olunmusdur. Bunlara rus tiirkoloqu P.A. Falevin (1888-1922) asarindan fragment
Vo taninmis sinoloq, Cin mifologiyasi vo folklorunun tadgigatgist Volfram Eberhardin (1909-1989)
“Dada Qorqud rovayatlori hagqinda” (“Uber die Erzihlungen des Dede Korkut”) adli mogalasinin
torctimasi daxildir. Sonuncu magals tiirk epikasi ila bagli hoalo nasr edilmamis irihacmli bir todgigatin
torkib hissasidir; hamin asarin orijinali Finlandiya Elmlor Akademiyasinin arxivinds saxlanilir.

Pavel Aleksandrovig Falevin asarindon gotiiriilmiis fragments goldikds isa, bu matn biitévliikdos
noqay eposu “Yedigey”o hasr olunmus vo Rusiya EA Sorqsiinasliq Institutunun Sorgsiinaslar
Arxivinda gorunan nasr edilmomis bir todqiqatin giris hissasini togkil edir. Bununla bels, hamin
girigin 16 sahifasinde mahz “Kitabi-Dads Qorqud” va “Battalnama”dan bohs olunur.

T.A.Anikeyevanin sozlorino gora, “P.A. Falevin nasr olunmamis asarinin fragmenti xronoloji
baximdan Rusiyada ‘Kitabi-Dods Qorqud’un epos kimi arasdirilmasina hasr olunmus ilk
todgigatlardan biri hesab edilo bilor. Bu, V.V. Bartoldun nasrlori vo onlara yazdigi 6n sozlordan,
homginin yuxarida adi ¢okilon bazi ayri-ayri moagalolordon sonra meydana ¢ixmisdir; baxmayaraq ki,
homin matn noqay folkloruna dair bdyiik, lakin nagr edilmomis bir asarin torkib hissasidir”.

P.A. Falevin matninin nosri genis sorhlorlo miisayiot olunur. Kitabdan 6yrandiyimiza goro,
miuollif V. Eberhardin biitiin magalssinin sorhlarlo birlikdo nasri tizerinds isi do davam etdirmoyi
planlagdirir. Belalikla, T.A. Anikeyevanin todqiqatt ham yerli, hom do xarici tiirkologiya tarixinin
aragdirilmasi baximindan miithiim shamiyyat dasiyir [6].

Son illor “Kitabi-Dodo Qorqud” dastami torciimo edilmomisdir. Yalniz miixtolif tiirkdilli
xalglarin alimlori miigaisali sokilds vo ya hor hansi bir mévzuda dastani todqiq etmiglor. Bunlardan
asagida qeyd etdiyim Qazaxstanda yasayan alimlor Esmanqulova Q.J. va Jusupova P.K. “Kirabi-Dada
Qorqud” dastanin aragdirtb mogalo yaziblar. Onlar I'eponueckue sxeHckue o0passl B «KHure Moero
nena Kopkyna» magalosinds “Dads Qorqud ” dastanindan arasdirmalar etmis vo moagalo yazmuslar.

Moagaloda orta asr tiirk madaniyyatinin yazili abidasi olan Kitabi-Dado Qorqud asarinds oks
olunan “qadin tarixi” aragdirilir. “Qadin tarixi” oguz tayfalarinin sultan vo bas¢ilarinin miiharibo vo
ylrtslori ilo baglt tarixlo paralel sokilds inkisaf edon bir xott kimi togdim olunur. Qshromanliq
nagillart vo epik anonods taninan igid qiz obrazi kogari Vo yarimkdgari tiirk xalglarmin gadin ideali
kimi doyarlondirilir.

Moagalods tiirk xalglariin nagil, rovayat vo miflorinds oks olunan gadin obrazinin tokamiilii
izlonilir. Bu nosrdo godim tiirk rovayatlorindoki qadin obrazinin arxaik xiisusiyyatlori xiisusi
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vurgulanir. Oguz eposunun materiallari, tarixi manbalor va elmi nosrlor asasinda qadin idealinin Dado
Qorqud dovriinds — yani soyloyici Vo musiqigi kimi toqdim olunan soxsiyystin yasadigi zamanin
gercokliyini oks etdiron realist xarakter dasidigr gostarilir.

Magaloda geyd olunur ki, oguz eposunda gadin ideal: tiirklarin hayat torzi ilo sortlonmisdir; bu
hoyat torzinds miiharibs “sorafli mosguliyyot”, “bir név idman” kimi qobul edilirdi [4]. X.A.Yasovi
adina Beynolxalq Qazax-Tiirk Universitetinin professoru T.A.Koniratbay

“Yeno Korqudun epik irsi barado” moagalssinds yazir: “Ofsanavi Korqudun musigi-epik irsi
XIX asrin ortalarindan etibaran todqiqatcilarin diggatini calb etmisdir. Rusiya, Tiirkiys, Azarbaycan,
Tiirkmonistan vo Qazaxistanin tiirkoloq alimlari tarafindon oguz qadimliyinin asas epik abidasi olan
“Kitabi-Dado Qorqud” ilo bagli problemlorin isiglandirildigi ¢oxsayli elmi aragdirmalar goloma
alinmigdir.

Qazaxistanda bu movzu ilk dofo 1970-ci illorin avvallarinds professor Auelbek Koniratbay
torafindon giindoma gotirilmisdir. O, bir sira magalolor dorc etdirmis, daha sonra iso V.V.Bartoldun
nosri asasinda “Kitabi-Dado Qorqud™u qazax dilina torciimo etmisdir. Son onilliklords, xiisusilo
miistaqillik alds edildikdan sonra, bu problemls ham folklorsiinaslar, hom musiqisiinaslar, ham do
ifa¢1 musiqicilor masgul olmaga baglamislar.

Misllif magalads son illards hom Xarici, ham da respublika matbuatinda dorc olunmus elmi
todqiqatlarin hermenevtik tohlilina ndvbati cohd hayata kegirir. Molumdur ki, Korqud haqqinda qazax
ofsanasinin klassik varianti halo XIX asrin ikinci yarisinda V.Velyaminov-Zernov tarafindan nasr
edilmigdir. Homin dévrdan etibaron xalqin mifoloji tasavviirlari il six sokilds govusmus bu afsananin
mozmunu barads ¢oxsayli miilahizalor irali stirtilmiisdiir.

Tadgigatgilar bu giin do ham ofsanovi Korqud saxsiyyating, hom do “Kitabi-Dadsa Qorqud”’a
miiraciot edorok problemo dair 6z baxislarin1 ortaya qoyurlar. Sonraki miolliflorin asarlorinds
qaldirilmis biitiin elmi problemlar miitoxassislarin va ofsanovi Korqud adinin parastiskari olan genis
oxucu kiitlasinin miithakimasins taqdim edilon bu mogalonin asasini togkil etmisdir [7].

Azorbaycan Dévlot Modaniyyst Vo Incoesonot Universitetinin kulturologiya kafedrasinin
doktorant1 Zeynalova L.M. “Kitabi-Dads Qorqud”: madani dayar Vo manavi manbs adli magalssinds
yazir: “Kitabi-Dads Qorqud” xalqin tarixi, manaviyyat1 vo madaniyyatinin zongin manbayi olmagla
biitiin kontekstlords sistemli tohlil talob edir. Etno-kulturoloji sistemin diisiinen intellektini 6ziindo
ehtiva etmoak giicii vo potensialina malik olan bu abido, arxaik strukturunda dasidigi simvolik mona
qatlar1 vasitasilo mifoloji ideologiyada formalagsmis modellori 6n plana ¢ixararaq tarixi-modoni axinin
dinamikasini miiayyanlosdirmak {igiin sorait yaradir.

Folklorsiinaslar, etnoqraflar, dilgilor, musiqisiinaslar, tarixgilor vo digar todqigatcilar bu
abidanin comiyyatin moadoni materiyasini tarix vo mokan sorhadlori daxilinds galacoys dasimaq
funksiyasina malik oldugunu niimayis etdirirlor. Etnoenerjinin yaranma mabhiyyatini, tobistini va
otiriilmo mexanizmlarini oks etdirmosi baximindan miistosna shaomiyyato malik olan “Kitabi-Dado
Qorqud” yalniz Azarbaycan miqyasinda deyil, biitovliikdo tiirk xalglarinin madani arsenalini, onlarin
madani diisiinco Vo davranis sistemina daxil olan xronotoplar1 6n plana ¢ixarmaq imkanlari ilo do
secilir. [8].

Nabiyeva A.V. “Kitabi-Dado Qorqud”dastani diinya adabiyyatsiinasliginda adli mogalasinda
yazir: “Kitabi-Dado Qorqud” eposunun diinya adabiyyatsiinasliginda dyranilmosi masalalarindon
bohs edilir. Epos iimumtiirk adobi abidasi kimi tiirk xalglarinin tarixini, qobilo, tayfa adat-onanalorini
0ziinda oks etdirarak Azorbaycan tiirklarinin gohromanliq sahifasidir. Ciinki eposun asas mahiyystini
gohromanliq ideologiyasi toskil edir. Burada vatons, yurda bagliliq, gohromanliq, sodagat, nifrat,
mohabbat, ayriliq, 6lim vo s. masalalor oks olunur. “Kitabi-Dads Qorqud” dastaninda bas veran
hadisalarin, asasan, gadim Azarbaycan torpaqlarinda carayan etdiyi eposdan gatirilmis niimunalorlo
osaslandirtlir. “Kitabi-Dads Qorqud” hom ds bizim oxlaq kodeksimizdir. Bu baximdan dastanin yeni
tapilmig III olyazma niisxasinin hartorofli aragdirilmasi da qarsiya qoyulan mogsadlordondir. XIX
asrin avvallorindan eposun tadqiqi bu giino gador davam edir. Dastanin boylarinda oks olunmus
stijetlori miixtalif xalglarin asarlorinds gormok miimkiindiir” [1].
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Natica. Yuxarida geyd olunanlardan eposla bagli elmi problemin na godar miirokkob oldugu
aydin sokildo goriiniir. Miiasir marholodsa elm adi bir sira yazili monbalords geyd olunan ofsanavi
Qorqud saxsiyyatini halo tam sokildo 6yrona bilmomisdir. Tarixgilor, arxeologlar, etnologlar va
folklorsiinaslar qarsisinda bu problemin daha dorindon aragdirilmasi vazifasi dayanir.

Drezden vo Vatikan kitabxanalarinda qorunub saxlanilan “Kitabi-Dado Qorqud”un yazili
abidalori sayasinds Qorqudun adi yalmz tiirkdilli xalglara deyil, biitiin diinyaya molum olmusdur.
Buna goro do Qorqud irsinin todgigi arxeologiya, etnografiya, etnologiya va folklorsiinasliq
sahalarindos alds olunmus an son metodoloji nailiyyatlordan istifads edilmokls yiiksok elmi saviyyado
aparilmaldir.
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OROB QRAFIKALI OLYAZMALARDA SIMVOLIK iISAROLORIN
OXUNUS PROBLEMLORI VO MOTNSUNASLIQDA MIFOLOJi SIMVOLLARIN
REKONSTRUKSIYASI

ZEMFIRA ABBASOVA
filologiya tizra folsafo doktoru
Azorbaycan Dovlot Pedaqoji Universiteti

Xiilasa. Maqalada matngsiinasliq kontekstindo mifoloji simvollarin rekonstruksiyast problemi
arasdiritlir. Qadim yazili abidalarda, folklor niimunalarinda va klassik matnlarda gorunub saxianilan
mifoloji simvollarin semantik qatlari, onlarin transformasiya proseslari Vo miixtalif tarixi-madani
marhalalorda gazandiglar: yeni manalar tohlil edilir. Todgiqat zamani miigayisali-tipoloji, semantik
va hermenevtik metodlardan istifada olunmusdur. Miiayyan edilir ki, mifoloji simvollar yalniz arxaik
diisiinca modeli deyil, ham da kollektiv yaddasin, etnik-madani identikliyin va sakral diinya modelinin
dagsiyicist kimi ¢ixis edir. Moatnsiinashq simvollarin ilkin funksiyalarini, kontekstual dayismoalarini va
motn daxilinda gizli mana qatlarini barpa etmaya imkan yaradir. Homginin maqalodaarab grafikalr
alyazmalarda iglonan simvolik isaralarin oxunugs problemlori arasdurilir. Miixtalif isaralarin semantik
Va funksional xiisusiyyatlori tohlil edilorak onlarin matnin diizgiin anlasiimasindaki rolu géstorilir.
Taodgiqatda paleografik vo matnsiinasiiq metodlart asasinda simvollarin interpretasiya ¢atinliklori
izah olunur.

Acgar sozlar: matnsiinasliq, mifoloji simvol, rekonstruksiya, sakral semantika, arxaik diisiinca,
kollektiv yaddas, folklor, mifopoetik sistem, hermenevtika, simvolika, avab qrafikali alyazmalar,
simvolik isaralor, paleografiya, interpretasiya, semantika

PROBLEMS OF READING SYMBOLIC SIGNS IN ARABIC SCRIPT
MANUSCRIPTS AND RECONSTRUCTION OF MYTHOLOGICAL SYMBOLS IN
TEXTUAL STUDIES

ZEMFIRA ABBASOVA
PhD in Philology
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Summary. The article examines the problem of the reconstruction of mythological symbols in
the context of textual studies. The semantic layers of mythological symbols preserved in ancient
written monuments, folklore examples and classical texts, their transformation processes and new
meanings acquired at various historical and cultural stages are analyzed. Comparative-typological,
semantic and hermeneutic methods were used during the research. It is established that mythological
symbols act not only as an archaic model of thought, but also as a carrier of collective memory,
ethnic-cultural identity and a model of the sacred world. Textual studies make it possible to restore
the initial functions of symbols, contextual changes and hidden layers of meaning within the text. The
article also examines the problems of reading symbolic signs used in Arabic script manuscripts. The
semantic and functional characteristics of various signs are analyzed, and their role in the correct
understanding of the text is shown. The study explains the difficulties of interpreting symbols based
on paleographic and textual studies methods.

Keywords: textual studies, mythological symbols, reconstruction, sacred semantics, archaic
thought, collective memory, folklore, mythopoetic system, hermeneutics, symbolism, Arabic script
manuscripts, symbolic signs, paleography, interpretation, semantics
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Manuscripts with Arabic script are considered one of the main carriers of the scientific,
religious, literary and philosophical heritage of the peoples of the East. These manuscripts, which
constitute an important part of Azerbaijani culture, attract attention not only in terms of language and
stylistic features, but also with various symbolic signs, graphic elements, abbreviations and coded
meaning systems. The symbolic signs found in manuscripts were closely related to the individual
style of scribes, religious traditions, calligraphic schools and aesthetic thinking of the period. The
correct reading and interpretation of these signs is one of the main problems of textual studies. Textual
scholars note that in the study of manuscripts, not only the linguistic features of the text, but also its
graphic structure should be taken into account (Alizadeh, 2019, p. 44). Because in many cases,
symbolic signs complement the semantic load of the text, secretly express the author's intention or
religious-philosophical content. The concept of symbols in Arabic script manuscripts The symbolic
signs used in Arabic script manuscripts have various functions. These include the following: religious
symbols; ornamental signs; calligraphic signs; abbreviations and acronyms; mystical and Sufi signs;
and numerical symbols. It is observed that symbols were widely used in medieval Eastern
manuscripts, especially in Sufi texts. For example, the circle was considered one of the main symbols
expressing infinity, light divine truth, and the bird freedom of the soul (Schimmel, 1975, p. 121). In
some cases, one sign expresses different meanings in different texts. This is one of the main factors
that complicates their reading. For example, the “dot” can be used as both a graphic element, a
mystical beginning, and a calligraphic unit of measurement (Nasr, 1992, p. 87). Problems with
reading symbolic signs Paleographic difficulties The aging of manuscripts, the erasure of ink, and
damage to paper make it difficult to identify symbolic signs. Paleographic problems are especially
observed in manuscripts of the 13th—17th centuries. The individual handwriting characteristics of the
scribes also hinder the reading of signs (Baydili, 2007, p. 95). For example, in some manuscripts, the
same sign is written in different forms. This complicates the textual scholar's determination of the
standard form of that sign. Semantic multiplicity The fact that symbolic signs have several layers of
meaning complicates their interpretation. In Sufi texts, the symbol "rose" is used to mean both divine
beauty, love for the Prophet, and spiritual perfection (Imanov, 2016, p. 58). In this regard the textual
scholar must have not only philological, but also cultural and religious knowledge. Otherwise the
symbol may be misinterpreted. Abbreviations and abbreviations In Arabic script manuscripts,
shortened forms of religious expressions and holy names are often found. For example: “a.s.” — peace
be upon him; “s.a.” — may God bless him and grant him peace; “r.a.” — may God be pleased with him.
These abbreviations were sometimes replaced by special calligraphic symbols. Their correct
interpretation is of great importance for understanding the content of the text (Mustafayev, 2021, p.
73). The influence of calligraphic schools The symbols used in Arabic script manuscripts have varied
depending on the calligraphic schools. There are different forms of the same sign in Nastalig, Suls,
Kufic, and Naskh scripts. In particular, ornamental symbols have become an integral part of the text
in Kufic script. Researchers note that calligraphic aesthetics sometimes overshadowed legibility
(Blair, 2006, p. 214). For this reason, calligraphic knowledge is considered an important
methodological tool in modern textual studies. Modern technologies and reading of symbols The
development of digital humanities has created new opportunities for the study of manuscripts.
Multispectral imaging, digital reconstruction and artificial intelligence-based analysis methods play
an important role in identifying erased symbols. For example, multispectral analysis has made it
possible to restore signs that are invisible to the naked eye (Gacek, 2009, p. 133). This method is
widely used, especially in reading damaged Quranic manuscripts.

Textual studies, as one of the important branches of philological sciences, studies the text
structure, variants, semantic layers and dynamics of historical development of ancient and medieval
written monuments. Especially when studying texts related to mythological thought, textual studies
is not limited to a technical-philological approach, but also combines semiotic, hermeneutic and
culturological methods. In this regard, the reconstruction of mythological symbols is considered one
of the most complex and relevant directions of textual studies. A mythological symbol is a system of
archaic signs formed in the collective memory of the people. These symbols embody the original
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cosmogonic ideas, nature cults, ancestral beliefs and a sacred world model. In the Turkish
mythological system, images such as trees, water, mountains, light, roads, horses, wolves and birds
are not only artistic details, but also function as mythopoetic codes (Bayat, 2007, p. 58). The correct
reading of these codes and the determination of the original semantic layer are one of the main
problems of textual studies. Over time, texts have partially lost their original mythological semantics
as a result of various scribal interventions, language changes and ideological transformations.
Therefore, during the reconstruction of mythological symbols, various copies of the text, folklore
variants, ethnographic materials and historical-cultural parallels are comparatively examined
(Lotman, 1998, p. 112). Through the reconstruction process, the deformed mythological structure is
restored and the archaic function of the symbol is determined. The reconstruction of mythological
symbols in the literature of the Turkic peoples is of particular importance in the study of “Kitabi-
Dade Gorgud”, Oghuznames, ancient Turkic written monuments and Sufi texts. In the epic “Kitabi-
Dade Gorgud”, the cult of the tree, the motif of the gray wolf, water and mountain symbols act as the
main elements of the ancient Turkic cosmogony (Kafesoglu, 2014, p. 96). Textual studies reveal the
structure of Turkic mythological thought by restoring the functional load of these symbols. The
reconstruction of mythological symbols is also closely related to the semiotic approach. According
to Y. Lotman, the text is the keeper of cultural memory and symbolic signs are the coded form of that
memory (Lotman, 1998, p. 87). From this point of view, textual studies tries to restore not only the
external structure of the text, but also its internal system of signs. Among the scholars involved in the
study of mythological symbols in Azerbaijani folklore and textual studies, M. Seyidov, F. Bayat, M.
Kazimoglu, K. Veliyev and others have studied the semantic layers of the ancient Turkic
mythological system from various aspects. M. Seyidov notes that the mythological symbol is one of
the main cultural elements that keeps alive the archaic layer of the people's ethnic memory (Seyidov,
1983, p. 41).

Conclusion

The problems of reading symbolic signs in Arabic script manuscripts are one of the current and
complex areas of textual studies. These problems are related to paleographic, semantic, calligraphic
and culturological factors. The correct interpretation of symbols is possible not only with philological
knowledge, but also with a comprehensive study of the fields of history, religion, semiotics and art.
Although the application of modern technologies has opened a new stage in the study of manuscripts,
classical textual studies methods retain their relevance. Systematic study of Arabic script manuscripts
can make a significant contribution to a deeper study of the scientific and cultural heritage of
Azerbaijan. Thus, the reconstruction of mythological symbols in textual studies is not only a
philological problem, but also a complex scientific direction serving the restoration of national and
cultural memory. This process allows us to reveal the semantic depth of ancient texts, determine the
mythopoetic system of thought and re-read the archaic codes of Turkic culture. As a result, it is shown
that the reconstruction of mythological symbols is of significant scientific importance in the study of
ancient worldviews, in revealing the spiritual-aesthetic structure of texts, and in preserving national-
cultural memory.
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VK 376. 3
JIMHIT'BUCTUYECKHUE ACITEKTBI ®OPMUPOBAHMUSI ®PA30BOM PEUM ITPU
PA3JIMYHBIX ®OPMAX 3PUTEJIBLHOMN JEINNPUBAIINHU

. K. IIAMIIEHOBA
Kaparanaunckuii HalMOHaNbHBIA UCcIenOBaTeNbCKUNA yHUBEpcUTEeT uMeHu E.A. BykeTona,
Kazaxcran, Kaparanna

Annomayus: B cmamove paccmampueaiomes IUHe8UCIMUYECKUe ACneKmyl QOPMUposanust hpazoeou
peuu y demeil ¢ paziudHbIMu OPMAMU 3pUMeNbHOU 0enpusayuu. AHAIU3UPYIOmcs 0CcobeHHoOCmu peueso2o
Pazeumus npu HApyuleHuu 3pUmeibHo20 60CHPUSIMUSL, GIUSHUE 0SPAHUYEHHBIX 3PUMENbHBIX B03MOICHOCMET
Ha 061A0eHUe JIeKCUKO-2PAMMAMUYECKUMU CPeOCMEaMU U NOCMPOCHUE C8A3HO20  6bICKA3bIGAHUSL.
Ommeyaemcesi, umo Oeuyum 3puUmenbHbIX enevamieHull 3ampyoHsem opmuposanue 0opasHol 6asvl peyu,
Umo npueooum K c60eo0pazuio 6 pa3sUmuu CUHMAKCUYECKUX KOHCMPYKYUL U Gpasosol CeA3HOCMU.
Toouepkusaemes  3HAUUMOCMb  CUCMEMHO20 JUHSBUCTIUYECKO20 CONPOBONCOCHUS., HANPABIEHHO20 HA
Gopmuposanue 2pamMmMamuieckol nPAsUIbHOCMU, CeMAHMUYECKOU HANOTHEHHOCMU U KOMMYHUKAMUBHOU
adexeamnocmu gpaszosou peuu. Ilpakmuueckas YyeHHOCMb UCCIEO08AHUSL 3AKTIOHUACTC 8 B03MOICHOCMU
UCNOIb3068AHUS NOJYYEHHBIX 8bIB0O06 NpU pa3pabomke MemoOuK KOPPeKYUOHHO-PA38UBaIowell pabomeol ¢
0embMu ¢ HAPYULeHUEeM 3PEHUSL.

Knioueswie cnosa: spumenvhas denpusayus, ppazosas peds, mughuonedazo2uxda, mugpuoncuxonoaus,
6epOaIU3M, pazsumue peueso2o 00uweHus, aMONUONUs, OUAN02, MOHON02, Oemu C HApYUleHUeM 3PeHus.,

crabosuosuue.

3aKOHOMEpPHOCTH pa3BUTHS (HPa30BON pedyrn B OHTOTE€HE3E PACKPBIBAeTCS B PAAEC HAYYHBIX TPYIOB.
OTedecTBEHHBIE YYEHBIC €IMHOAYIIHO OTMEYAlOT, YTO B OCHOBE OBJaJcHUS (Ppa3oBOil peUbl0 JIEKHUT
MIPEIMETHO-TIpAaKTHYECKas ACATEIBHOCT, W OOIIeHne pedeHka co B3pociasiMu u cBepcTHukamu (JI.C.
Brirorckuit, H.W. XKunkun, A.A. JleoatseB, A.A. Jleontses, T.A. Tononbckas, T.H. Ymakora, C.H. LeiTiun
u ap.) [1,2,3,4,5,6].

Tak, B Tpynax H.W. )KunknHa yka3bIBaeTcs, 4TO 0OIIHe 3aKOHOMEPHOCTH Pa3BUTHUS (Ppa3oBoOil (YCTHOMN)
peun GOpMUPYIOTCS TIO/1 BIUSTHUEM PEYH B3POCIBIX [7].

B nayunbix wuccnenopanmsx JI.C. BrIroTckoro ObUIO TOKa3aHO, YTO pedb — 3TO HE BPOXKICHHAS
cnocoOHocTh. OHa pa3BUBaeTCsl B IpOIECCEe OHTOreHE3a MapayljIebHO € (U3MYECKUM U YMCTBEHHBIM
pa3BuTHEeM pedeHKa 1 CITy>KUT IMOKa3aTeneM ero o0mero pa3surus [8].

YdeHBIMU BBIZICTICHO HECKOJILKO ATANIOB CTAHOBJICHUSI pe4r KaK 0CO00T0 BHA JICSTEIBHOCTH  OTMEYEHO
BpeMsl TOSBIEHHUS (pasbl, COOTHOCSIIEHCS TO CBOEH CTPYKType Kak C TPOCTBIM, TaK M CO CIIOKHBIM
MIPETI0KEHNEM.

[lepBsIit aTanm — pa3zBuTHe (poHEMATHUECKOTO CIyXa W (OPMHUPOBAHUE HABHIKOB MPOU3HECEHUS (OHEM
POZIHOTO SA3BIKA.

Bropoii aTan — oBnasieHne CIOBapHBIM 3aM1acOM M MTPAaBUIIAMH CHHTAKCHCA.

Tpetuii aTan — oBJIaicHUE CEMAHTUKOM S3bIKa[9].

Kak iumer ®@.A. CoxuH, hpa3oBasi peub NpeAroiaract ojaieHue 00raTbiM CIIOBAPHBIM 3aI1aCOM SI3bIKA
[10].

B paborax A.H. 'Bo3meBa oTmewaeTcs, 4YTO aKTHBH3alMsl pa3BUTUS (pa3oBoil peunm y jgerei
HaOmofaeTcss B Bo3pacTe Tpex Jer. Ha 3Tom Bo3pacTHOM »JTame peOSHOK OBJIAJEBACT MPOCTHIM
pacrpocTpaHeHHBIM MPEATIOKEHIEM U IIOCTETIEHHO HAYWHAET MCII0JIb30BaTh B CAMOCTOSTENILHON YCTHON peun
CJIO)KHOCOYMHEHHBIC U CIIOKHOTIOTYMHEHHBIE Pe/IIoKeH s. Bo3HNKHOBEHNE (hpa3oBoOi peur 00yCIIOBINBAET
MOSIBJICHUE DJIEMEHTOB MOHOJIOTa. JleTaM jocTyIHa mpocTast popMa AUATOTHIECKONW PEeUH, BhIpaXKaromascs B
OTBETax Ha BOMPOCHL. B To ke Bpems pedp pedeHKa CUTyaTHBHA, ITPE00IIaaeT SKCIIPECCHBHOE U3TIOKEHHE.
[lepBbie cBsI3HBIC BBICKA3bIBAHUSI COCTOST M3 ABYX - TpeX ¢pa3, ogHako uX, mo mHeHuro A.H. I'Bo3zesa,
HE0OXOAMMO paccMaTPUBAThL UMEHHO KaK CBS3HOE BhICKa3bIBaHue [11].

B 10 e Bpems AeTu AaHHOM BO3pacTHOM KaTeropuu, kak otmedaeT J.b. DnbkoHMH, AOMyCcKatOT MHOTO
OIMOOK MPH MOCTPOEHUH (ppazbl, OMpeeTIeHN AeHCTBUS, Ka4eCcTBa IMPeMeTa.

®.A. CoxuHBIM OBUIO YCTaHOBJIEHO, YTO B AHMAIOTMYECKOW peuM JOIIKOJBHUKH 3TOTO BO3pacTa
YIOTPEOJISIOT MPEUMYIIIECTBEHHO KOPOTKHE HEeMmoIHbIe (hpassl [12].
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C.H. LleiiTnue nuieT, 4To K KOHITY TPEXJIETHETO BO3pacTa AeTH 3HatoT mpuMepHo 1200-1500 cnos, yacTsb
13 KOTOPBIX aJCKBaTHO HCIIOJIB3YETCSl B CTPYKType (pa3bl C LENbIO YIOBIETBOPEHMS HOTpeOHOCTEH B
KoMMyHHKauuu. Kpome Toro, y peOeHka MOSBISIETCS CO3HATENBHBIA KOHTPOJb 3a NPaBHILHOCTBHIO
COOCTBEHHOT'O PE€YEBOT0 BBICKA3bIBAHMSI.

B Bo3pacte ueThlpex JeT IETH YXKe CBOOOAHO TMOJB3YIOTCS Pa3BEpHYTOH (pa3oBOH peuslo,
COOTHOCSIIICHCS ¢ pa3HBIMH KOHCTPYKIMSIMU CIIOXKHBIX MpeioskeHuid. KoamdaecTBo (pas, COOTBETCTBYIOIINX
10 CBOEH CTPYKTYpPE CIOKHBIM MPETIOKEHUSIM, BCTPEYAIOIINUMCS B IETCKOM pEYH, COCTABJIAET, IO JaHHBIM
A.H. I'Bo3neBa, 11% - mo oTHOIIEHHIO K OOIIEMYy YMCIY OT BCEeX yHoTpeOieHHbIX (pa3. B peum nereit
OTMEYaeTCsl HATMYME NOYTH BCEX MPUIATOUHBIX NPEIOKEHUN (KpoMe ONpeenuTenbHoro). Jletn muaammero
W CpEJHEro AOMIKOJBHOTO BO3pacTa B MpOLEcce MOCTPOCHUSI Pa3HOro Thma (pa3 MPakTUYeCKUM IyTeM
YCBaMBAlOT OCHOBHBIE (POPMBI COIJIaCOBaHUS CJIOB; BJAACIOT HAaBBIKAMH CJIOBOOOpa3oBaHUS U
CIIOBOM3MEHEHUSI; aKTUBHO BCTYMAIOT B Pa3roBOp, MOTYT Y4acTBOBAaTh B KOJUIGKTUBHOH Oecere.

JLII. ®enopeHKO TOMYEPKUBACT, YTO y MOITKOJIHHUKOB Ojlarojaps MPEAMETHOW ACSITEILHOCTH H
KOMMYHHKALlM{ COBEPILECHCTBYETCS TOHUMaHUE (Pa3oBOM peUH.

B marwierHem Bo3pacTe mpoAyuupyemble OeTbMH (pa3bl OTIMYAIOTCS HAUOONIbLIEH CBA3HOCTBIO.
JIOIIKOJIbHUKY HAYMHAIOT YHOTPEOISTh UX IPU COCTAaBIEHUH pacckas3oB. st pebeHKa He JOCTaBIseT TpyAa
BBIJIETINTH TJIaBHOE B pacckase, JOOMTHCA 3aBEPIICHHOCTH TEMBL. B pedeByl0 MPOAYKIIHIO TOIIKOJIbHHUKOB
BXOJAT (ppasbl, MO3BOJISIOIINE BHECTH YTOUHEHHS, YTO CBHIACTENBLCTBYET O COBEPILIEHCTBOBAHUH CMBICIIOBOM
cTOpoHbl peud. CHHTaKCHYeCKas CTPYKTypa MPEIJIOXKEHUH, COOTHOCAIIMXCA C HCIOJIb3yeMbIMU (pazamu,
SIBJIICTCS 3aBEPLICHHOM, BKJIIOUAET CJI0BA Pa3HBIX YacTeH peun.

CornacHo pe3yabTaTaM HCCIEJOBAaHWN YUYEHBIX, y JETel IIeCTHJIETHEro Bo3pacta (pa3zoBas peyb
JOCTHUTaeT JOCTaTOYHO BBICOKOTO YPOBHsI pa3BuTHs. Ha Bompockl peOeHOK OTBEUAEeT TOUHBIMH, KPATKUMHU HIIH
K€ pa3BEpHYTHIMH OTBeTaMHu. JleTh CHOCOOHBI CaMOCTOSTEIBHO JaTh OMNHMCAHWE KApTHUHKH, MPEIMETa,
mepeckasarb COJEpKaHue HEOOJBLIOr0 JMTEPAaTYpPHOTO MPOU3BEACHUS, OTIUYUTH (PAHTACTHUECKOE
coJiepKaHHe CKa3KH OT OOBIYHOTO paccKasa.

Pa3BuBaercsa ymMeHHEe OLICHUBATh BBICKA3bIBaHHS U OTBETHI TOBAPUILEH, TOTIOIHATE WM UCIPABIIATE UX.
OnHaKo JIeTH Bce ellle HyKIArTCs B TIPEIIIeCTBYOMEM 00pasiie B3pociioro. Y MeHHe niepeiaBaTh BO ppazax
CBOE HYMOLIMOHATIBHOE OTHOLLIEHHE K OMUCHIBAEMBIM MPEAMETaM MM ABJICHHUSM y HUX Pa3BUTO HEAOCTATOYHO.

B mecrs 5er peOCHOK HAaYyMHACT MHTEHCHMBHO oOBIajaeBath MoHosoroM(A.H. I'Bosnes, T.B.
Kopotkosckux, I'.M. JIsmuna, P.C. Hemos, ®@.A. Coxun, T.A.Tabonsckas, T.H. Ymakoga, T.A. ®mopenckas,
C.H. Ue#itnun, A.M. Hlaxnaposuu u ap.).[13].

«Crapiume JOMKOJIbHUKY 00Jjiee aKTUBHO YYAaCTBYIOT B Oecelle MM pasroBOpE: CHOPST, pacCyKAaloT,
JIOBOJILHO MOTHBHPOBAaHHO OTCTaWBAIOT CBOE MHEHHE, yOexkaatoT ToBapuiia. OHU yKe HE OrpaHUYMBAIOTCS
Ha3bIBaHWEM TIpEAMETa WM SABJIEHHS B HEMOJHOM Iepefade WX KadecTB, a B OOJBIIMHCTBE CIIyJaeB
BBIWICHSIOT XapaKTepHbIe NPU3HAKU U CBOMCTBA, NAIOT 0ojee pa3BEepHYTHIA M JOCTATOYHO IOJHBIA aHau3
MIpEeIMETA NN SABIICHUS.

K cemunerHemy BO3pacTy 3HAUMTENBHO YBEIMYMBACTCS CIOBapHBIN 3amac pebeHka. letm B 3ToM
BO3pacTe HAYMHAIOT aKTUBHO HCIIOJIB30BATh B CTPYKTYpE MPOAYIHPYEMBIX (pa3 UMEHa CyNIeCTBUTEIbHEIC,
[JIaroJjibl, UIMEHa MpuiiarareabHble, MECTOMMEHUS, YUCIIUTEIbHbIE, YACTHLIB.

Pa3Butne ¢pa3oBoii pedn MPOUCXOIUT MOCTENEHHO BMECTE C pa3BuTHeM MbIuieHus (A.l'. ApymaHoBa,
H.W. )Xunkun, A.A. JleonTtses, I'.M. Jlsamuna u np.).

Omnanenue (pazoBOl pEUYbI0 CTAHOBHUTCS BO3MOXKHBIM C BO3HHUKHOBEHHEM DETYJIHPYIOIIEH,
wraaupytomei Gyakiuu peun (JI.C. Berorckwmii, A.P. Jlypus, A.M. lllaxaaposuy u 1p.).

@®pazoBasi pedb BO3HHKAeT y peOeHKa MOJ BIMSHHUEM MPEIMETHO-TIPAKTUYECKOW NeATEeNbHOCTH,
CHCTEMAaTHYECKON KOMMYHHUKAIUK CO B3pOCIBIMU U BO MHOTOM 3aBHUCHUT OT JOCTATOYHOM ped4eBOM MPAKTUKH
caMoro peOeHKa, OT HOPMaIbHOTO PEYEBOTO OKPYKEHHUS, OT BOCIIUTAHUS 1 00yUYECHUSI.

[lepBonayanbHO (h)pa3sl BOHUKAIOT B JUANIOTE, a B JAJbHEHIIEM BXOAAT B COCTaB MOHOJIOTHYECKHX
BbICKa3bIBaHUH fneTeil. PazBuTre ¢ppazoBoii peun MpoUCcXoJUT MOCTENCHHO BMECTE C pa3BUTHEM MBIILICHUS U
CBSI3aHO C YCIIOKHEHHEM JIETCKOM.

Takum 00pa3oM, B YCIOBUSX OHTOrE€He3a CTAHOBICHHE (pa3zbl MPOHMCXOAUT IOCTEIEHHO. DTOMY
COJCHCTBYET KOMMYHHMKATUBHASI IPAKTUKA, €€ pealu3alys CO B3POCIbIMHU, a TAK)Ke poBecHUKaMu. Onupasich
Ha COXpaHHbIE AaHAIM3AaTOPHBIC CHCTEMbI, HOPMOTHIIMYHBIA (TIOJIHOLEHHO 3PsuMii) PEOEHOK MOXKET
COOTHOCHUTH OOPAIIEHHYIO PeUb C OKPYKAIOIIMMH €r0 MMPEIMETaMH, C SBICHUSIMH, YCTAaHABIINBAs CBA3b MEXTY
(bpa3oii 1 coObITHEM.

B nanno# muccepranuu MBI 0c000€ BHIMaHUE YACISIEM 0COOCHHOCTSIM Pa3BUTHI ()pa30BOM peuH y AeTeH
C HapyLICHHBIM 3peHHeM. JleTH ¢ HapyIIEHHBIM 3pEHHEM IPEACTaBIAIOT COOOH AOCTaTOYHO OOIIMPHYIO U
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BECbMa PasHOPOAHYIO rpyniy. CTeneHb MOpakeHHsl Y HUX 3pUTEIBHOTO aHAIN3aTOPa MOXKET OBITh Pa3IMuHON
— OT TOTAJILHOH CIIETIOTHI A0 cJ1aboi crernieHu nposiBieHus amOauonuu. C yu4eToM OT TOro, B KaKOH CTeleHH
CHIDKCHO 3peHre (Ha Jydlle BHISIIEM TIJ1a3y — IMPH HUCIOJB30BAaHUM OYKOB) W OT BO3MOXKHOCTEH
WCIIOJIb30BaHUsI PEOCHKOM 3PUTENHHOTO aHAIH3aTOPa, YYEHBIE BBIICISIOT CIIEIBIX, CTa00BHISIINX, a TAKKE
JIETEN ¢ KOCOTJIa3ueM U aMOJIMOIIUEN.

B 3apy0OexHoli nuteparype criennuKa MaTOJOTHH 3PUTEIBHOTO aHaH3aTopa MCCIe0BaHa TaKUMH
aBropamu kak H.T. Lim, S.H. Park, N.S. Logan, B. Gilmartin, J.E. Marr u ap. [14].

VY Bcex meTell ¢ HapyIICHHBIM 3pUTEIBHBIM aHATH3aTOPOM Pa3BUTHE PPa30BOI peun OCYIICCTBISETCS C
YYETOM TeX K€ 3aKOHOMEPHOCTEH, 4TO M B HOpPME, HO MMEET CBOIO CHEeUU(UKY, B CBA3U C 4eM TpedyeT
CO3MIaHMSl W pealM3alliy CIeUUATbHBIX YCIOBUH oO0ydeHus. Tak, B paboTax THQIONENaroroB M
TUQIIOTICUXOJIOrOB OBIJIO MOKa3aHO, 4TO (pa3oBas peub MpPHU HAPYIIEHHOM 3PEHUHM DPa3BHBACTCI B XOHE
CeHU(pUIECKON YeTOBEUECKON NEesITeIbHOCTH, TO eCTh oOmeHus. [Ipu 3ToM OTKIOHEHUs] HAaOJIIOJar0TCs B
temrre ee pazButua(l .M. Annpeesa, U.B. brmaaukosa, M.JI. Kuaarm, O.J1. Jlexanosa, JI.W. ConHiieBa u ap.).

B uccnenoBanmsax JI.C. BeIroTckoro ormeuaercs, 4TO JAETSAM C HapyIIEHHBIM 3pEHUEM XapaKTepeH
BepOaJIN3M IIPEICTABICHUH, IPOCIEKUBAETCS OTCYTCTBUE COOTBETCTBHS MEKAY CIOBOM M 00pa3oM, MEXIY
CIIOBOM M JeiicTBHEeM. B pesymbrare B CTpykType (hpa3 TOro WiM MHOTO THIIA OTMEYaeTcs HeaJeKBaTHOE
HCII0JI30BaHUE JIEKCUUECKUX €IUHUII.

®paspl SABIAIOTCS MaJOMHPOPMATHUBHBIMH, B Pslie CIy4acB — HCKaKEHHO MEPEAaloT T€ WIM HHBIE
cooOmenus. Kpaiitne peaxo ¢ppa3pl CONpOBOXKIAIOTCS] HESI3BIKOBBIMU CPEACTBAMHU OOIIEHHS, K YUCIY KOTOPBIX
OTHOCATCS MUMHKA ¥ TAHTOMUMUKA. DTH HEAOCTATKX 00YCIIOBIICHBI TEM, YTO HAPYLIEHUS 3pEHUS 3aTPYJHSIOT
BOCHIPUATHE BBIPA3UTENbHBIX JBIWKEHUM W JI€NaloT HEBO3MOXHBIM TOJApPaKaHUS JEHCTBUAM U
BBIPA3UTENBHBIM CPENCTBAM, HCIIOJIB3YEMBIM HOPMAJIBHO BHAIIMMU JIIOJBMU. OTO OTPHULATEIBHO
CKa3bIBaeTCd Ha TOHMMAaHHH BOCIIUTAaHHUKAMH CIIEIIMAIbHBIX JOIIKOJIBHBIX YUPEKICHNUN PEeUr OKPYKAIOIIHX.
®pazoBas pedb JOIKOIBHUKOB SBISIETCA TaKXKE MAaJIOBBIPA3UTEIBHOM.

Y4eHpIMH OBUIM HCCJIEZOBAaHBl MPUYUHBI, B COOTBETCTBHM C KOTOPHIMH OTMEYAaeTcs HeJOpa3BUTHE
(pa3oBoii peur Npu 3pUTEIHHOM JeTPUBALMU B PAaHHEM U IOLIKOJBLHOM Bo3pacTte. Tak, B KadecTBe OAHON U3
MPUYHH pacCMaTpUBAETCsl CY)KeHUE c(epbl akKTUBHOTO OOIIEHHS B TIEPHOJ PaHHEro JeTcTBa. Y peOeHKa
MIPOCIIEXKUBAECTCA PE3KOE OrpaHWYEHHE BO3MOXKHOCTEH aKTUBHOM IOApakaTENbHONM M IO3HABaTENIbHOMN
nearenbHOCTH. Ellle ofHA M3 MPUYMH 3aKIII0YAETCsl B CPEJOBBIX YCIOBHSIX, HE BCEr/Aa ONarompHUsTHBIX IS
YacTH JeTel 3TON KaTeropuu.

B Ttudmonexarormyeckux u TH(IONCHXOJIOTHYECKUX HCCIEIOBaHUAX (pa3oBOil peur MIIaimux
HIKOJIbHUKOB CO 3PHUTEIBHOM [ENMpHBAlMEN IOKa3aHa HEOJHO3HAYHOCTh €€ 3aBHCHMOCTH OT COCTOSHHS
3peHus. B wacTHOCTH, 00 3TOM CBHIIETEIHCTBOBAJIO 3KCIIEPUMEHTAILHOE 00yUeHHE, TOCTPOCHHOE C YYETOM
0COOCHHOCTEH BOCTIPUATHS IETEH M YPOBHS MX PEUEBON MIOATOTOBKHU B ceMbe. [Ipn 01aronpusTHEIX yCIOBUSIX
pe3yABTATHI pa3BUTHS PPa30BO peun JeTel ¢ COAPYKECTBEHHBIM KOCOTIa3lueM 1 aMOIHONHel CTaHOBIIIUCH
PaBHBIMH PE3yJIbTaTaM HOPMAJIbHO BUISAIINX. JTO MPOCIESKUBAIOCH B TUAJIOTE, B CBS3U C BOSHUKAIOIIUMHU B
OBITY €CTECTBEHHBIMH CUTYaLsIMA KOMMYHHKaUuH. B To ke Bpemst mpu NpoAyLHpoBaHUU (hpa3, BXOIIIIUX
B CTPYKTYpy MOHOJIOTA, AETH WCHBITHIBAJIM MHOTOYHCIEHHbIE TPYIHOCTH. Tak, JOMIKOJIHHUKH HE MOTIHU
clenaTh aKUEHT Ha LEHTPAIBHBIX COOBITHSAX, JOMYCKAIN OIIMOKH, CBA3aHHBIE C YCTaHOBJICHHEM MOPSIKa
CIIOB, C  WCHOJNB30BaHHMEM  CpeICcTB  Mex(pazoBod  cBs3u. Jletm  ymoTrpeOisuii  mpoCThie
MaJIopacrpoCTpaHeHHbIe (hpas3bl, HE UCIOJb3YS B HUX CPEICTBA BHIPA3UTEIILHOCTH.

Kak 6bu10 mokazano B Tpynax JI.C. BrIrorckoro, pedb 1 OCHOBaHHOE Ha HEil OOIICHUE CO 3PIYUMHU
SIBIISIFOTCS. OCHOBHBIM CPEACTBOM KOMIICHCAIIMM M KOPPEKLUH HAPYIICHUH y peOeHKa ¢ MaToJIO0Tueil 3peHusl.
[IpenocraBnennslii cam cebe, 3aMKHYTHIM B KPYr'y COOCTBEHHOT'O OIbITA, HE BKJIIOUEHHBIH B COLMATbHBIN
OTIBIT, peOEHOK C HApYIICHHBIM 3PEHHEM, N0 MHEHHIO YYEHOI'O, Pa3BWIICS Obl B COBEPIIEHHO OCOOCHHOE
CYIIECTBO - HEMPHUCIIOCOOIEHHOE K )KU3HU B MUPE HOPMAJILHO BUISIINX JTFOJEH.

CoBpeMEHHBIE HCCIICAOBAHUSA, TOCBSALICHHBIE OCOOCHHOCTSIM PEYEBOr0 pa3BUTHUSA peOeHKa Co
3pUTENBHOMN ACTPUBaIMel, TO3BOJISIOT HE TOJIBKO YCTAHOBUTH CIEU(UKY, HO M YCIIOBHUS €€ CTAHOBIICHHUS.

VY nereil ¢ HapyIIEHHBIM 3pPEHHEM IIOJIYyTOpa JET JEKCHYECKOe 3HaueHHE CJIO0Ba CTaHOBUTCS Oosee
croiikuM. OTMedaeTcss Haluuue MepBbix 0000meHnil. PebeHok yxe 3HaeT Ha3BaHWE OTPAHUYEHHOTO Kpyra
OKPYKAIOIUX IPEAMETOB, ICUCTBUS C HUIMH M HA3BaHUS OTAECIBHBIX KA4ECTB IPEAMETOB, MOYKET UX OLICHUTD.
Hanpumep: «On xopommii», «JIsuist manenbkas», «Katst ynanay u 1.1. Bo dpasax nereit otmeuaercs croiikoe
HaA4YMe IByX — Tpex Jekcndyeckux eawnuil. Kak mumer B.M. JlyGoBckwii, «pa3BuTHE peueBOro OOIIEHUS
crnaboBuIsIIEro pebeHKa, Kak 1 3psYero onupaeTcs Ha pa3BUTHE (POHEMATHIECKOTO CIyXa.

K okoHYaHUIO BTOPOTO rojia KU3HU pedb pebeHKa cO 3pUTENbHON IenprBalueil HAaUMHAET Pa3BUBATHCS
YCKOPEHHBIMH TeMIlaMH. JleTH BCTymamoT B KOMMYHHUKAIMIO CO B3pPOCIBIM, MOJb3YACh HPOCTHIMHU
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MajopacipocTpaHeHHBIMU Ppazamu. OTMmeuaeTcs ynoTpeOJieHHEe BONPOCUTEIHHBIX U TOBECTBOBATEIHHBIX
npemntoxxennid. CormmacHo nanHbM B.U. JIyGoBcKOT0, Ha ’TOM BO3PAaCTHOM 3Tarlle KU3HU Y JETCH MOSBIIICTCS
(paza, COOTHOCAIIASICS C ONMUCATEILHBIM KOHCTATUPYIOLIUM MPEITIOKCHUEM.

Ha TpeTheM romy »u3HH y eTelt HAO0aeTCs pa3BUTHE U 00OTaIllEHUE CJIOBAPHOTO 3araca, OJHAKO He
BCE ATH JIGKCHYECKUE EIUHUIIBI HCIIONB3YIOTCS PEOEHKOM B CTPYKType (hpa3bl. DTO CBUACTEIHCTBYET O TOM,
YTO YacTh JIEKCEM OCTaeTcs B TACCUBHOM CIIOBape peOeHKa.

KoMMyHmKkanmst merell maHHOW BO3pPAcTHOW KaTEropvH C HAPYNICHHBIM 3PEHHEM B IMEPBYIO OYepellb
HampaBJieHa Ha B3pocioro. B pesyipraTe mo mNOApakaHHIO, aHAIOTWH, 0o0pa3ly peOeHOK mMmoaydaer
BO3MOXXHOCTh OBJI3[IETh HaBBIKAMH TIOCTPOCHHS (hpa3 pazIMYHOTO THUMA, OJHAKO OHU IIO-TIPEKHEMY
COOTHOCSATCSI C IPOCTHIMU M MAJIOPACIIPOCTPAHSHHBIMH MPeIokKeHUIMH. B cocraBe pasz peOEHOK 3a4acTyro
WCTOJIB3YET JIEKCHUECKUE ETUHUIIBI, 3HAU€HUE KOTOPHIX JI0 KOHIIA HE TOHUMAET.

KacarensHo gerell Miajamiero MIKOJBLHOTO Bo3pacTa, ¢pa3oBas pedyb peOCHKa CO 3PUTEIbHOU
JETpUBAIEH TPOIOIDKAET Pa3BUBATHCS M COBEPIIICHCTBOBATHCS, OJHAKO B OoJiee MEIJICHHOM TEMIIE, YeM B
HopMme. [lo-mpexxHeMy oTMe4aeTcs psi CHEIUPUUECKUX TPYTHOCTEH, YKa3bIBalOIIUX Ha BepOanm3m
MIPEJICTABIIEHUII W BBIPAKAIOMIMXCS B HEaJeKBaTHBIX 3aMEHaX OJHOTO pedeBOro marepuana (ClioBa,
cioBocoueranus, ¢paser) npyrum. Tak, J.A. J[py)kMHWHA MUIIET, YTO y JAOUIKOJFHUKOB 3TOW KaTErOPUHU
AMEET MECTO «...3aTPyJHEHHE B CJIOBECHOM OO0OO3HAUYEHWH MPOCTPAHCTBEHHOTO PACIOJIOKEHUS eTalieh
OJIeXK]IbI, KOT/Ia, pacCMaTpuBasi OPIOKM U TMOKa3bIBas Ha MOSC, IETH TOBOPWIIM, YTO 3TO BOPOTHHK; MyTald
IU1aThe M capadan, paMKH IS TyTOBUI] HA3bIBAIN JABIPKOI.

B tudnonexaroruke u TH(HIONCUXOIIOTHN JIOKa3aH CIEAYIONIHN (aKT: YeM BBIIIE YyBCTBEHHBIH OIBIT
JETe ¢ HapyIIeHHEM 3pEHHs, TeM Oorade uX CIOBapHBINA 3amac, MHOTooOpa3Hee COOTHECEHHE CIIOBa C
00BEKTOM IMPEAMETHOTO MHPA, a, CIeI0BATEIHHO, U YPOBEHb ()Pa30BO peyH HANPSAMYIO 3aBUCHT OT yPOBHS
YYBCTBECHHOT'O ITO3HAHUA.

Cornacuo JI.C. BeiroTckoMy, U 3ps4uii, 1 peOSHOK C HApYIICHHBIM 3PEHHUEM «... CAMHU JTOJHKHBI aKTHBHO
JO0OBIBAaTh 3HAHUS U3 PEATHHOIO MPEAMETHOTO MUPA, OTXOISL OT TOJIOH CIIOBECHOCTH.

B cBsi3u ¢ oBazieHNEM HEKOTOPHIMH TPYIIIIAMHU CIIOB Y IETEH ¢ HApYIIESHUSIMH 3pEHHSI BOSHUKAET MHOTO
npobieM ¢ ynorpeOJieHHeM JIeKCHYeCKMX €IWHHII B HENPHUBBIYHBIX KOHTeKcTax. HaOmromaercss Taxke
CyXEeHHE CeMaHTHYecKuX mnoJieir. OCOOEHHO 3TO KacaeTcs MPOCTPAHCTBEHHOTO JIeKCUKoHa. Hampumep, cioBa
«BBEPXY», «BHHU3Y», «CIIPaBa» U JP. TOPA3J0 IOJbIIE, YeM Y JETeH ¢ HOpMaIbHBIM 3PEHHUEM, CBSI3BIBAIOTCS C
COOCTBEHHBIM TEJIOM W TO3[HEe BBOAATCA B cTpyKTypy ¢passl (I'.Jl. Axpunenko, U.B. binanaukosa, JLA.
Hpyxununa, JI.W. [Tnakcuna u ap.).

YcTHasE MOHONOTHYECKass pedYb JeTe MIIAJIIero IIKOJIBHOTO BO3pacta C COAPYKECTBEHHBIM
KOCOTJIa3MeM B aMOJIMOTIHEN OTIIMYACTCS] MAITBIM 00hEMOM TUTAHUPYEMOTO BBICKA3bIBaHUS (OTPaHUYCHO YUCIIO
(hpas B CTPYKType CIIOKHOTO CHHTAKCHYECKOTO IIEJIOT0).

IIkOMBPHUKKM C HApPYUIEHHBIM 3PEHUEM HYXIAIOTCS B CICIUATBHO OPraHU30BAaHHOW KOPPEKIIMOHHO-
Te1aroTuIeckoit paboTe, HaMpaBJIEHHOW Ha Pa3BUTHE U COBEPIIIEHCTBOBAaHUE WX (DPa30BOi peun Kak B popme
JMajora, Tak 1 B popMe MOHOJIOTa.

VY Jnerell ¢ maToJIOTMEN 3pUTENILHOTO aHaJIU3aTopa BHE 3aBUCUMOCTH OT CTENEHU CHIDKEHUS 3PEHUS
pasButue (Gppa3oBOi pedr OCYIIECTBISIETCA C YUYETOM TeX e 3aKOHOMEPHOCTEH, YTO M B HOPME, HO MMEET
cBoro creruduky. OTmeuaercs OEIHOCTH M MAJIOMH()OPMATUBHOCTH HCIOJB3yeMbIX (pa3, HETOUHOE
WCTOJIh30BAHUE B WX COCTAaBE JIEKCHUECKUX €MUHUIL 3adacTyio (pa3bl BKIIOYAOT TOJBKO IEPEUHCICHUE
MpeaMeToB, siBieHul, (akToB. B cocraBe (h)pa3 MIKOIBHUKOB OTMEYAIOTCS OJHM U T€ K€ JICKCHYCCKHE
emuHUIBL. [IIKOMPHUKK paccMaTpuBaeMOl KaTerOpHUH HYXKAAOTCA B IIENIEHANPABICHHON KOPPEKIIMOHHO-
MeIaroruiaeckoii paboTe, HaNPaBJICHHON Ha COBEPIICHCTBOBAHUE UX (PPa30BOH pevH.
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